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Commande initiale
Initial request

Définir |1a recherche-création.

R-C

Defining research-creation.
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Un premier constat
A first observation

« Leterme «recherche-création » (R-C) n’a pas d’équivalent strict en langue anglaise.
The term “recherche-création” (RC) doesn’t have a strict equivalent in English.

« |lyaunfoisonnement de termes pas tout a fait équivalents en anglais.
There is a profusion of terms in English that is not quite equivalent.

practice-led research creative arts enquiry
practice-based research creative practice research
practice-based research in the arts arts-based educational research
artistic research practice as research

studio-based research performative research

creative practice creative practitioner's research
creative research art-informed research

art and design research practice through research

arts based Research practice-oriented research in the arts
creative arts practice as research research through creative practice
creative arts research research-through-practice
practice as research artistic research

e |lyaplusieurs acceptions pour le méme terme francais.
There are several meanings for the same French term
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Qu’est-ce que définir ?
What is defining?

Centre National de Ressources Textuelles et L.exicales
CNRTL -

@i

Or’rok%g

Outils et Ressources pour un Traitement Opnmlsé de la LANGue

BT « - ecica étaloxicographis  ~ Outils

Morphologie Lexicographie Etymologie Synonymie Antonymie Proxémie Concordance Aide

M Entrez une forme définir Chercher v A- .
_ A -
options d'affichage catégorie : toutes [T ]
Académie ,
geme ggition| ™ DEFINIR, verbe trans.
A.-

Académie| 1 Rare. Fixer les limites. Synon. circonscrire, délimiter :

857 edition »1. Qu'on la restreigne ou qu'on I'étende dans une certaine mesure, qu'on la définisse d'une maniére ou
S pcadémie d'une autre, selon le génie ou les nécessités des temps, il n'en est pas moins certain que la terre que
& s2me ghition I'hnomme cultive lui-méme lui est aussi personnelle que son vétement. Sanp, Histoire de ma viet. 2,
1855, p. 343.
O BDLP » 2. L'état des postes étalé devant leurs yeux, ils comparerent les distances par Genéve et Lausanne. Un
Francophonie arc de cercle définissait le lieu géométrique des pays possibles. MaLecue, Augustin,t. 2, 1933, p. 427.

e BHVE 2. Caractériser un individu donné, animé ou inanimé. Eprouver je ne sais quoi de pénible que je ne pouvois
U“,’l attestations définir (Genuis, Chev. Cygne,t. 2, 1795, p. 202).Flaubert, je le définirais d'un mot : un homme de génie... de
=~ province (Goncourt, Journal,1862, p. 1197).ll faut craindre toujours de définir quelqu'un (VaLEry, Variété

ome| 1V,1938, p. 98)

N (1330 - 1500) *» 3. Car, si je méritois qu'on me définit, on pourroit me définir un homme qui, quand il dit quelque chose

de bien, fait toujours le contraire de ce qu'il dit. Sainte-Beuve, Volupté,t. 2, 1834, p. 192.
- Emploi pronom. réfl. Rien de plus malaisé que de se définir et de se résumer en personne (Sanp, Hist. vie,
t. 1, 1855, p. 2).Me définir, c'est-a-dire me limiter (BArrEs, Barbares, 1888, p. 241).
3. P ext.
— Etablir avec précision. Définir la méthode; étre défini par décret. Synon. déterminer, fixer.Elle s'en alla
sans qu'lsabelle ait pu définir un objet a cette visite (Druon, Gdes fam.,t. 1, 1948, p. 191)./l faudra bien qu'un
de ces jours « L'Espoir » définisse son programme (Beauvor, Mandarins, 1954, p. 22):

*4. L'ordre de mission que je lui donnai [a Moulin] réglait cette composition, définissait le réle du
Conseil et précisait la nature des rapports qui le liaient au Comité national. De GauLLe, Mémoires de
guerre, 1956, p. 91.

- Emploi pronom. a sens passif. Ainsi la politique capétienne se précisait et se définissait (BANviLLE, Hist.
Fr.,t. 1, 1924, p. 61).
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Définir le verbe définir
Defining the verb define

« Définir, c’est répondre a la question « qu’est-ce que ? ».
« Deéfinir, c'est séparer, distinguer, délimiter, fermer, cloturer (Aristote).

« Deéfinir, c’est regrouper des choses, des phénoménes qui apparaissent
hetérogenes dans le monde sensible en des existants qui ont un lien de parenté
antérieur a leurs différences accidentelles (Platon).

« Deéfinir, c’est mettre a jour I'essence, la nature ou I'en-soi de la chose ou du
phénomene.

« Définir, c’est instituer un statut théorigue a une chose ou un phénomene.

« Deéfinir, c’est gommer le contexte et la matérialité de cette chose ou de ce
phénomene,

Définir, c’est abstraire, c’est réduire.
Defining is to abstract and reduce.
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La composante recherche (R)
The research component (R)

Distinguer entre la recherche inhérente a la déemarche artistique
et la recherche-création en milieu académique.

Distinguish between the research inherent to the artistic process and research-creation
in the academia.

« La recherche, gu’elle porte sur les matériaux, les techniques et les savoir-faire, ou
sur les themes et les idées cristallisés dans I'ceuvre, Impose aussi ses contraintes et
procédures qui s'ajoutent et orientent le déroulement de la création. »

Poissant, L. (2015), Méthodologies de la recherche-création. Archée

“ [...] the instrumental perspective [...] involves research into a specific use of
materials in visual arts, dramaturgic research into a theatrical text, or even the current
fad of applying information technology in artistic practice. In all such cases, theory or
theoretical research, just like the body of technical knowledge, is used in the service of
artistic practice.”

Borgdorff, H. (2012), The conflict of the faculties: perspectives on artistic research and academia, p. 36
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La recherche pour la création artistique
Research for artistic creation

Conseil

des arts

et des lettres
du Québec

O > Programmes d'aide financiere

RECHERCHE ET CREATION

Date limite d'inscription : En tout temps

Aide a la recherche, a I'écriture, a la création d'ceuvres
et a la réalisation de projets favorisant I'évolution de la
démarche artistique ou littéraire.
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La recherche pour la création artistique
Research for artistic creation

Conseil des arts Canada Council
> du Canada for the Arts

FINANCEMENT  INITIATIVES ENGAGEMENTS  PLEINS FEUX RECHERCHE A PROPOS

Financement Subventions Explorer et créer / Recherche et création

Recherche et création
Explorer et créer

]

La composante Recherche et création du programme Explorer et créer soutient les
premiéres étapes du processus de création. Les artistes, les groupes et les
organismes artistiques du Canada peuvent présenter une demande afin de
développer et de créer des ceuvres. Les subventions apportent un soutien a la
recherche, a la création et au développement de projet.
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La composante recherche (R)
The research component (R)

Distinguer entre la recherche inherente a la démarche artistique
et la recherche-création en milieu acadéemique.

Distinguish between the research inherent to the artistic process and research-creation in the
academia.

« Le travall théorique qui accompagne celui de création lors d'un projet de
recherche-création [...] doit reposer sur un cadre théorigue documenté
scientifiquement et étre argumenté a partir d’'un savoir partagé par la communauté
savante. [...] doit prendre appui sur une méthode scientifique rigoureuse afin que les
résultats qui en émanent puissent étre diffusés dans des canaux de diffusion savants
et ainsi contribuer au développement des connaissances. »

Stévance, S. (2012). A la recherche de la recherche-création : la création d’une interdiscipline universitaire.
Intersections : Canadian Journal of Music / Intersections : revue canadienne de musique. 33(1), p. 6.
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La composante recherche (R)
The research component (R)

Distinguer entre la recherche inherente a la démarche artistique
et la recherche-création en milieu acadéemique.

Distinguish between the research inherent to the artistic process and research-creation in the
academia.

“Art practice qualifies as research when its purpose is to broaden our knowledge
and understanding through an original investigation. It begins with questions that are
pertinent to the research context and the art world, and employs methods that are
appropriate to the study. The process and outcomes of the research are appropriately
documented and disseminated to the research community and to the wider public.”

Borgdorff, H. (2012), The conflict of the faculties: perspectives on artistic research and academia, p. 43

@ @@@ Cartographie de la recherche création de Louis-Claude Paquin et Cynthia Noury est mis a disposition selon les
termes de la licence Creative Commons 4.0 : Attribution - Pas d’utilisation commerciale - Pas de modification.



Cartographie de la recherche-création Louis-Claude Paquin, Cynthia Noury, UQAM

La recherche-création
Research-creation

t . . . )1 .
I * SL? tévacar:;\g?ent Sfoé(;:;n(;zn Canada.ca Services Ministeres English

Consell de recherches Cana dﬁ'

en sciences humaines EEEEEE—— et
| Recherche

Au sujet du CRSH - Financement - Résultats des concours - En connexion avec la société - Salle de presse

Accueil » Financement » Définitions

Recherche-création : Approche de recherche combinant des pratiques de création et de recherche
universitaires et favorisant la production de connaissances et I'innovation grace a I'expression artistique,
a I'analyse scientifique et a I'expérimentation. Le processus de création, qui fait partie intégrante de
I'activité de recherche, permet de réaliser des ceuvres bien étoffées sous diverses formes d’art. La
recherche-création ne peut pas se limiter a I'interprétation ou a I'analyse du travail d’un créateur, de
travaux traditionnels de développement technologique ou de travaux qui portent sur la conception d’un
curriculum. Le processus de recherche-création et les ceuvres artistiques qui en découlent sont jugés en
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La recherche-création
Research-creation

ot o e (D= rackerbonsckongent b monder

QUébec Nous joindre Portail Québec English

Bourses et La recherche Partenariat Le FRQSC

subventions

Par recherche-création, le Fonds désigne toutes les démarches et approches de recherche
favorisant la création qui visent a produire de nouveaux savoirs esthétiques, théorigues,
méthodologiques, épistémologigues ou technigues. Toutes ces démarches doivent comporter de
facon variable (selon les pratiques et les temporalités propres a chaque projet) :

1) des activités artistiques ou créatrices (conception, expérimentation, production, etc.)
ET

2) la problématisation de ces mémes activités (saisie critique et théorique du processus,
conceptualisation, etc.).

Considérant qu'il n'est pas de recherche-création sans allées et venues entre |'ceuvre et le
processus de création qui la rend possible et la fait exister, le Fonds pose comme principe que
les activités artistiques ou créatrices et leur problématisation sont réalisées par une méme
personne (volet individuel) ou groupe de personnes (volet équipe).

Selon le Fonds, une démarche de recherche-création repose dés lors sur:

* |'exercice d'une pratique artistique ou créatrice soutenue;
* la problématisation de cette pratique créatrice ou artistique;

* |la transmission, la présentation et la diffusion des expérimentations menées ou des résultats
obtenus dans le cadre de projets de recherche-création, quelle qu'en soit la nature, aupreés
de la reléve étudiante, des pairs et du grand public.
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-création artistique, mediatique ou
litteraire et le recours a la création dans un contexte de recherche ou
de recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

«[...] la problématique de la recherche en pratique artistique est directement liée a
la nature de cette méme pratigue qui va et vient continuellement entre, d’'une part, le
pOle d'une pensée expérientielle, subjective et sensible et, d’autre part, le pdle d'une
pensée conceptuelle, objective et rationnelle. »

Gosselin, P. (2006). La recherche création pour une compréhension de la recherche en pratique artistique, p. 29.
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-création artistique, mediatique ou
littéeraire et le recours a la création dans un contexte de recherche ou
de recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

“[...] artistic practices and creative processes are themselves the most suitable
instruments of artistic research. It also implies that the most effective way of
articulating, documenting, communicating, and disseminating the research results is
not the dominant discursive one, but the way that uses the medium itself as its mode of
expression. One need not deny the inescapability of language to still give primacy to
the art itself in the research process and as the research outcome. Discursive
expressions may accompany the research, but they can never take the place of the
artistic ‘reasoning’. At best, they can ‘imitate’, suggest, or allude to what is being
ventured in the artistic research, or can be employed in a post-hoc reconstruction of
the research process.”

Borgdorff, H. (2012), The conflict of the faculties: perspectives on artistic research and academia, p. 69
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-creation artistique, médiatique ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

« Plusieurs chercheurs (Eisner, 1998 ; Ellis et Bochner, 2000 ; Richardson, 2000a,
2000b) ont encourage I'exploration de manieres alternatives de conduire et de mettre
en forme une recherche ethnographique et reconnaissent le riche éventail de
présentation des résultats, lequel comprend le récit autoethnographique, la fiction
ethnographique, le poéme, le texte dramatique, les fragments mixtes, le récit encadré
ou “pris en sandwich” par un argumentaire de forme traditionnelle, le récit stratifié
alternant le fictionnel et le théorique, le texte polyvocal, le collage de courriels, le
montage de conversations, I'échange epistolaire, la partition scenique, le scenario, la
satire, le calligramme, et méme les multiples narrations possibles d’'une expérience
partagée. [...] Sur le plan épistémologique, les pratiques analytigues créatives se
rattachent au paradigme postpositiviste [...] »

Fortin, S. (2000). Danse et santé : Du corps intime au corps social, p. 226
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-création artistigue, mediatigue ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research or
a research-intervention/action context.

“Investigators are invited into considering the entire range of communicative
expression in the arts and entertainment world—graphic arts, video, drama, dance,
magic, multimedia, and so on as forms of research and presentation. Again in moving
towards performance the investigator avoids the mystifying claims of truth and
simultaneously expands the range of communities in which the work can stimulate
dialogue.”

Gergen, M. et Gergen, K., (2003) Qualitative Inquiry: Tensions and Transformations, p. 582.

“Accepting the concern of traditional qualitative researchers about the ‘performance
turn’, it is possible to argue that a third methodological distinction is emerging:
[performative research]”

Haseman, B. (2006). A Manifesto for Performative Research. Media International Australia incorporating Culture and Policy (118), 103.
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-creation artistique, mediatique ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

» Le tournant performatit en sciences humaines et sociales.
The performative turn in social sciences.

. Autoethnographie / Autoethnography
. Ecritures créatives / Creative writing
. Pratigues analytigues créatives (PAC) / Creative Analytic Practices (CAP)

. Diffusion créative / Creative dissemination
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-creation artistique, mediatique ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

Cultural Studies «»> Critical Methodologies
2014, Vol. 14(6) 606-609

T
Peter de v‘r\les © 2014 SAGE Publications

Reprints and permissions:
b p

agepub.com/journalsPer nav
DOI: 10.1177/15327086 14548132
csc.sagepub.com

®©SAGE

Conscience explores ethical issues surrounding the use of a
research participant’s words (transcribed from interview)
that the researcher (me) has used to craft a previously pub-
lished research poem. As a piece of critical arts-based
research, these issues are explored through poetry.

Sleeping at night wasn’t always
difficult

but now

being a midcareer academic

it’s beyond difficult; it is plain
illusive some nights

and only caffeine

and a brisk early morning walk
can save new days.

@ @@@ Cartographie de la recherche création de Louis-Claude Paquin et Cynthia Noury est mis a disposition selon les
termes de la licence Creative Commons 4.0 : Attribution - Pas d’utilisation commerciale - Pas de modification.




Cartographie de la recherche-création Louis-Claude Paquin, Cynthia Noury, UQAM

La composante création (C)
The creation component (C)

Distinguer entre la recherche-creation artistique, médiatique ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

LE TEMPS D’UNE SOUPE
Jeudi 16 novembre de 17h a 21h
¥ Vendredi 17_Samedi 18 et Dimanche 19 de 15h a 21h

ATSA, Quand I'Art passe a I’Action présente une édition Paradis
Fiscaux de sa mécanique relationnelle, invitant les passants a
participer a des duos spontanés de conversations pour réfléchir a
la maniére dont ces derniers affectent notre vie en commun.
L’expérience, scellée par la création de portraits poétiques, prend son sens collectif par leur diffusion
dans I'espace public. Chaque déploiement est unique car le menu de conversation offert est composé
par les habitants du territoire. Pour Pas d’Radis Fiscaux, un menu spécial Inéquité fiscales et législation
de complaisance vous sera offert !

Le Temps d’une Soupe a réalisé a ce jour 2033 portraits poétiques a Montréal, en France, en Autriche
et en Angleterre.
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-creation artistique, médiatique ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

Engrenage Noir est un organisme artistique indépendant, sans but lucratif,
créé en 2001 par Johanne Chagnon et Paul Grégoire.

«L'essence de cet organisme est né de notre passion pour l'art en tant
qu'outil de parole et agent de changement, de notre volonté de nous
impliquer socialement par le biais de la pratique de |'art.

Engrenage - pour aider certaines roues d'engrenage a grincer encore plus,
afin de leur permettre tout de méme de tourner et d'en faire grincer d'autres
a leur tour; «une sorte d'anti-WD-40».

Noir - pour ne jamais perdre de vue qu'on ne vit pas dans un conte de fées;
s'afficher en couleurs signifierait donner notre accord avec la maniére dont le
monde tourne.

C'est dans cet esprit commun que nous avons chacun développé des projets
a l'intérieur d'Engrenage Noir : LEVIER et ROUAGE (Johanne) et Déranger
l'espace (Paul).»

J.C. et P.G.

ENGRENAGLE
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-creation artistique, médiatique ou litteraire et
le recours a la création dans un contexte de recherche ou de
recherche-intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

“Art based research (ABR) is a rapidly growing methodological genre. ABR adapts
the tenets of the creative arts in social research in order to make that research publicly
accessible, evocative, and engaged.”

Chilton, G. et Leavy, P. (2015). Arts-Based Research Practice: Merging Social Research and the Creative Arts.
Dans Leavy, P. (dir.), The Oxford handbook of qualitative research, p. 403.
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La composante création (C)
The creation component (C)

Distinguer entre la recherche-création artistique, médiatiqgue ou littéraire et le
recours a la création dans un contexte de recherche ou de recherche-
intervention/action.

Distinguish between artistic, media or literary research-creation and the use of creation in a research
or a research-intervention/action context.

- Education (Barone et Eisner 1997; Macleod et Holdridge 2006; Burge 2016)
- Creative arts therapies (Biggs 2012; Beer 2015)

- Music therapy (Aigen 2005)

- Nursing and other health sciences (Boydell 2012)

- War-affected children (Akesson 2014)

- Etc.
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Définir par la nature
Defining based on the nature

» La R-C est un champ, un domaine.
RC is a field, a domain.

« fields of creative and design research (Allpress 2012, p. 5)

« emerging field of artistic research (Arlander 2010, p. 7)

 vibrant, active field of practice-as-research (Babbage 2016, p. 48)

« emergent field of artistic research (Borgdorff 2012, p. 6)

« inthe field of research-creation (Chapman et Sawchuk 2012, p. 8)

« the field of practice-led research (Farber et Makela 2010, p. 9)

« the field of artistic research (Schwab 2012, p. 4; Frisk 2013, p. 51; Wesseling 2010, p.70)
« emerging field of practice-led research (Hamilton 2010, p. 39)

« The emergence of the field of practice-based research (Hughes 2006, p. 284)

 the field of practice-based research in the visual and performing arts (Paltridge 2011, p. 245)
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Définir par la nature
Defining based on the nature

> La R-C est une discipline.
RC is a discipline.

la recherche-création est une discipline a part entiere (Baril-Tremblay 2013, p. 13)

the value of discipline-specific creative practices as distinct and effective modes of knowledge
production. (Allpress 2012, p. 2)

- creative and practice-led disciplines (Bacon 2015, p. 7)

- The emergence of the discipline of practice-led research (Barrett 2007, p. 1)

- the emerging discipline of artistic research (Bolt 2016, p. 130)

- practice-led research [...] within the low consensus disciplines of the arts faculty (Brook 2012, p. 1)
- [...] arange of disciplines in which practice-led research is deployed (Makela et Farmer 2010, p. 3)
- the articulation of a discipline-specific practice as research approach (Nelson 2013, p. 183)

- in the context of creative and practice-led disciplines (Niedderer 2007, p. 1)

- research practices that are inherently discipline-centered in the arts and humanities whereby
practice-led research in the arts is considered an area of inquiry that is important in its own right
(Sullivan 2006, p. 47)
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Définir par la nature
Defining based on the nature

> La R-C est une discipline.
RC is a discipline.

“The notion of ‘discipline’ has become contested not only in the case of artistic
research but also in other areas of contemporary research. When you ask a guestion
about ‘disciplines’, you are really enquiring about traditional disciplinary academic
research, whereas a lot of advanced academic research nowadays challenges the
notion of ‘discipline” — it is postdisciplinary or transdisciplinary research. Artistic
research is better understood as something that represents this kind of border
violation, rather than being a new discipline alongside other art-related disciplines.”

Borgdorff, H. (2012), The conflict of the faculties: perspectives on artistic research and academia, p. 177
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Définir par la nature
Defining based on the nature
» La R-C est une pratique.

Louis-Claude Paquin, Cynthia Noury, UQAM

RC is a practice.

... as research
.. led research

... based research
... through research \ /

— ... based research in the arts
research through creative ...

research through ...

___--__—::‘.‘:pra ctice

creative ...

... oriented research in the arts

\
\

creative arts ... as research

art ... as research
esthetic research ...

el
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Le tournant de la pratique
The practice turn

Une approche postmoderne, non représentationnelle et

centrée sur la performativité.
A postmodern and non-representational approach, focused on
performativity.

\'4

“The widespread ‘turn to practice’ in many disciplines in the late twentieth century was
clear indication of a major shift away from logocentric and modernist paradigms.”

Smith, H. et Dean, R.T. (2009). Practice-led research, research-led practice in the creative arts. p. 123.

“The ‘practice turn’ in the humanities and social sciences not only sheds light on the
constitutive role of practices, actions, and interactions. Sometimes it even represents a
shift from text-centred research to performance-centred research, whereby practices
and products themselves become the material-symbolic forms of expression, as
opposed to the numerical and verbal forms used by quantitative and qualitative
research.”

Borgdorff, H. (2012), The conflict of the faculties: perspectives on artistic research and academia, p. 155.
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Qu’est-ce qu’une pratique ?
What is a practice?

> Une pratique est une activité incarnée et inscrite dans

une configuration matérielle singuliere.

A practice is an embodied activity inscribed in a singular material
contiguration.

“[...] practice theorists conceive of practices as embodied, materially mediated arrays
of human activity centrally organized around shared practical understanding. The
point of the qualifier ‘embodied’ is that, [...] the forms of human activity are entwined
with the character of the human body. Practice theorists who highlight embodiment
typically believe, further, that bodies and activities are ‘constituted’ within practices.”

Schatzki, T.R. (2001). Practice theory. Dans Schatzki, T. R., K. Knorr-Cetina et E. v. Savigny (dir.), The practice turn in contemporary theory, p.11.

“Practice theory also joins a variety of ‘materialist’ approaches in highlighting how
bundled activities interweave with ordered constellations of nonhuman entities. Indeed,
because human activity is beholden to the milieus of nonhumans amid which it
proceeds, understanding specific practices always involves apprehending material
configurations.”

Schatzki (2001), p.12.
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Problématique
Problematique

Si définir, c’est gommer la matérialité, la vitalité, la concrétude, la situation d’'une chose

ou d’'un phénomene ET qu’une pratique est une activité incarnee et inscrite dans une
configuration matérielle singuliere.

Comment faire une sommation de la diversité d’'une pluralité de pratiques
singulieres 7

If to define is to erase the materiality, the vitality, the concreteness, the situation of a thing or a
phenomenon AND a practice is an embodied activity and inscribed in a singular material configuration.

How can we sum up the diversity and plurality of singular practices?

» Notre réponse / Our answer

« Enlesinscrivant dans un espace / By inscribing them into a space

« Enles cartographiant / Through a cartography
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Considérations épistemologiques
Epistemological concerns

« [le scheme cartographique releve d’'] une pensée “spatialisée” et “spatialisante”
[...] une pensée des différences irréductibles plutdt que de l'unification sous des
principes et des lois ; une penseée qui n‘apprehende les phénomenes que par leurs
manieres multiples de se disperser dans des rapports exterieurs, et non en les
rassemblant dans l'intériorité d’'une essence ; une pensée qui affirme la répartition des
distances et la coexistence des hétérogenes plutdt que leur subsomption sous des
rapports d’identité. »

Sibertin-Blanc, G. (2010). Cartographie et territoires : La spatialité géographique comme analyseur
des formes de subjectivité selon Gilles Deleuze. L’Espace géographique, 39(3), p. 225.

« Contre une conception essentialiste de l'identité logigue et ontologique, Deleuze
et Guattari dans Mille Plateaux en 1980] construit un concept de cartographie qui
articule une logique empiriste des “relations extérieures” et une pratique non
représentationnelle du savaoir. »

Sibertin-Blanc, G. (2010), p. 226.
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Considérations épistemologiques
Epistemological concerns

« Cartographier n’est pas seulement une technique savante de repréesentation
graphigue d'un espace preexistant au moyen d'un code de projection et de
transcription symbolique. C'est d’abord une activité vitale, impliguée par tout
processus pratigue, naturel ou culturel, individuel ou collectif ; c’est ensuite une
maniere de concevoir un regime de savoir impliqué par ces processus. »

Sibertin-Blanc, G. (2010), p. 229.

« En somme, “tout entiere tournée vers une expérimentation en prise sur le réel”
(Deleuze, Guattari, 1980, p. 20), elle [la carte] livre une figure pragmatiste du savoir.
Elle n'est pas un instrument de réflexion, mais de mobilisation ; elle n'est pas un moyen
de reproduire une réalité supposée préexistante, mais un opérateur d'exploration et de
découverte créatrice de réalités nouvelles. »

Sibertin-Blanc, G. (2010), p. 229.

« [...] simultanément, vivre et penser en cartographe impose de renoncer aux
catégories de I'essence, pour promouvoir une analyse sensible a la fois a 'immanence
et a la contingence du réel. »

Sibertin-Blanc, G. (2010), p. 230.
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Considérations méthodologiques
Methodological concerns

» Cartographier la « littérature » sur la R-C.
A cartography of RC "literature”.

1. Constitution d’'un corpus de textes. / Creation of a corpus of texts.

2. Référencement des items du corpus. / Referencing the items of the corpus.
3. Forage a partir des expressions. / Drilling from the expressions.

4. Premiére sélection des resultats. / First selection of results.

5. Acces au document d'origine. / Access to the original document.

6. Identification d’'un passage pertinent. / |dentification of a relevant quote.

/. Préparation de la citation. / Preparation of the quote.

8. Insertion dans la carte. / Addition to the map.
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Réferencement des items du corpus
Referencing the items of the corpus
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Forage a partir d’'une expression
Mining from the expressions
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Premiere sélection des résultats
First selection of results
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Acces au document d’origine
Access to the original document
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practice based research dans R&C textes angl where strategies are not pre-determined, but emerge and operate according

Résultats : to specific demands of action and movement in time (Bourdieu 19g0).
80 documents avec 487 occurrences Michael Grenfell and David James note that Bourdieu is in accord with
Polanyi in suggesting that culture and the material relations that make up

Mouvelle recherche > our objective reality can only be grasped through the activity of human
agents. The acquisition of knowledge may thus be understood as a cognitive

S operation, or ‘sense activity’ involving relations between individual subjec-

S ——— tivities and objective phenomena. The latter include mental phenomena —
knowledge and ideas (Grenfell and James 19g8: 13).
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1994) and accounts of experiential learning challenge the traditional notion
of scientific objectivity. David Kolb (1984) for example, has demonstrated
¥ T Maci.... Barrett (2007).pdf that in learning, discovery starts from one's own lived experience and personal
reactions. Learning takes place through action and intentional, explicit
reflection on that action. This approach acknowledges that we cannot sepa-
rate knowledge to be learned from situations and experiences in which it is
T of practice-based research lies in its capacity to generate personally situated knowledge and new ways used. Situated enquiry or learning demonstrates a unity between problem,
T that practice-based research has for extending and articulating our capacity to discover new ways of context and solution. A general feature of practice-based research projects
is that personal interest and experience, rather than objective ‘disinterest-
edness’ motivates the research process. Recognition of this permits us to
articulate more clearly, the contexts, methods and value of knowledge
T of practice-based research Methodologies and narrative methods that are appropriate for situating and articulating the derived from artistic research, and to validate the subjective, emergent and

B = Maci...: Batty (2015).pdf interdisciplinary research methods of studio enquiry, that | have argued
(Barrett 2006), constitute the innovative dimension of practice as research.
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Case studies dance, creative writing and visual art
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Tivities and objective phenomena. The latter mclude mental phenomena —
knowledge and ideas (Grenfell and James 1998: 13).

The emergence of qualitative research methods in the social sciences
and related disciplines (Alvesson and Skoldberg 2000; Denzin and Lincoln
1994) and accounts of experiential learning challenge the traditional notion
of scientific objectivity. David Kolb (1984) for example, has demonstrated
that in learning, discovery starts from one’s own lived experience and personal
reactions. Learning takes place through action and intentional, explicit
reflection on that action. This approach acknowledges that we cannot sepa-
rate knowledge to be learned from situations and experiences in which it is
used. Situated enquiry or learning demonstrates a unity between problem,
context and solution. A general feature of practice-based research projects
is that personal interest and experience, rather than objective ‘disinterest-
edness’ motivates the research process. Recognition of this permits us to
articulate more clearly, the contexts, methods and value of knowledge
derived from artistic research, and to validate the subjective, emergent and
interdisciplinary research methods of studio enquiry, that | have argued
(Barrett 2006), constitute the innovative dimension of practice as research.

Case studies dance, creative writing and visual art
The case studies presented here, draw on contributions to the recent publi-

cation entitled, Practice as Research: Approaches to Creative Arts Enquiry
(Rarratt and Ralt 2an7Y Thev are haced an reflertinne hv artict recearcherc
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Preparation of the quote

B J 2 M = v +B citations PbR chercher d docum @v
Insertion Révision Affichage EndNote X7 &t Partager A
1 @ Rechercher et remplacer v é)/ v B
b | '
- R | : eau Suivides  Paragraphe Styles |
Rechercher Atteindre ntaire modifications

< 4 5
Rechercher: "p E ' L '

ssion;-sometimes-the-observer-of-othe
mes-the-coresearcher,facilitator-and-

Remplacer par : E
srows-and-unfolds-from-the-practitione
unded-(Gray,-2010,-72) 1
v Tout remplacer Remplacer Annuler flexivity,-and-relationality-found-in-a-

mething-other-than-what-they-were-an«

simply-restates-the-old-theory/practice-dichotomy-in-a-new-guise-while-seeming-to-say-more-(Macload-2006,p.-xi
q’[

A-general-feature-of-practice-based-research-projects T

is-that-personal-interest-and-experience, rather-than-objective-‘disinterestedness’ T
motivates-the-research-process.-Recognition-of-this-permits-us-to
articulate-more-clearly, the-contexts, methods-and-value-of-knowledge I
derived-from-artistic-research,-and-to-validate-the-subjective,-emergent-and 7
interdisciplinary-research-methods-of studio-enquiry, that-I-have-argued T
(Barrett-2006),-constitute-theinnovative-dimension-of-practice-as-research.-(Barrett,-2007,-p.-119) 7

q'l'

. Edition + analyse. / Edition + Analysis,
« Retrait des sauts de page. / Removing page breaks.
o |nsertion de la référence. / Insert references.
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Insertion dans la carte
Adding to the map

The claim to creative production as a mode of knowledge acquisition
can be made in two ways. First, it can be claimed that whilst this is
the case, under normal circumstances the new knowledge acguired
remains tacit. The job of research, we might argue, is to make this
knowledge explicit. [...]. Second, [...] wish to claim that the works of
creative production stand as both justiication and communication of
the knowledge acquired. Under this view, the goal of creative
production and research are indistinguishable: creative production is
research. (Mimkulrat, O'reiley 2009, p.78)

obliged to speak the new

vocabulary of question identifying and delineating specific
context and method ' dimensions of the art making process
(Barfield Quinn, 2004, 2 ) that could be articulated as academic

research (Aziz 2009, 70 )

o < a
ipersonal interest and experience, rather
‘than objective ‘disinterestedness’
imotivates the research process.
gBarrett 2007, 119)

<j> liens avec narrative methods that are

5 . . appropriate for situating and

I académlque articulating the research
process and its outcomes,
(Barrett 2007b, 12)

e

S

institutional integration of
research into professional art
schools {Borgdorff 2012, 34)

Practice based Research PbR
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Occurrences cartography

fréquences des termes / nombre de pages du corpus
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Expeéerience de cartographie
Experiencing cartography

» Création d’'une carte avec 31 articles portant sur la recherche-création.
Creating a map based on 31 articles on research-creation.

Recherche-création
Research-creation

@ ®®® Cartographie de la recherche création de Louis-Claude Paquin et Cynthia Noury est mis a disposition selon les
eoavraawral termes de la licence Creative Commons 4.0 : Attribution - Pas d’utilisation commerciale - Pas de modification.



Cartographie de la recherche-création Louis-Claude Paquin, Cynthia Noury, UQAM

Termes reliés a la RC

RC related terms

Recherche-développement /
Research-development

Recherche en arts numériques
Recherche technologique

Arts-based educational research Collaboration-led research

Research-innovation
Recherche artistique Arts-based research

Recherche-création en design
Artistic research Recherche et création

4 . Recherche-proj
Artist-research Art research Recherche-création / scherche-projet
Research-creation

Creative research Thinkquiry

Creative practice Critical making

Creative practice as research

Recherche participative Recherche-intervention /

Practice-based reseach Research-intervention
Creation-intervention

Recherche action/création Recherche-action /

Research-action

A propos... / About...

Cartograhie des termes reliés a la recherche-création a partir d'un corpus de 31 articles. /
Mapping terms related to research-creation based on a corpus of 31 articles.

Cartographie (en cours) de la recherche-création, Louis-Claude Paquin et Cynthia Noury
Version: 13 novembre 2017
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‘That paradox ensures that performance practice as research —
defined as the uses of practicai creativity as reflexive enquiry

“artist/scholars” in universities) — will present both highly

o y its
be clefined by the languages of particular disciplines, but the
paradox also ensures this type of research wil always resist
becoming a single discipline as its projects proliferate insights,
understandings, knowledges that, over all, will be part of many
disciplines. Similar tendencies prompted Dwight Conquergood
to propose performance studies as an antidiscipline. A similar
move for performance practice as research wouid claim it as a
transdiscipline. Implying that, most typically, it will generate:
procedures and protocols relevant to research in many
disciplinary fields. Thus performance practice as research more
precisely defines itself as method and methodology in search
of result collection

research “tools.” Boundless specificity produces precise
methodological opportunities generally and a plethora of
sights, understandings, knowings relevant to a wide range of
disciplines specifically. (Kershaw 2009, p.5)

The drawbacks, such as
questions of subjectivity and
validity, of research based purely
in creative practice can be
overcome by the traditional
component of the hybrid
method. Using the conventional
and established research strategy
wal

give a solid base for the creative
tospring from. (Ryan 2005, p. 8)

One of the foremost issues with creative
practice as research can be the notion of
subjectivity. The ‘truth’, validity, and worth
of the project may be brought into question
when a work has no basis in preestablished
and prelegitimised theory. (Ryan 2005, p. 7)

Enjeux /
Challenges

Practice-as-research

Interpretive research acts build on the rich conceptual traditions
associated with image making whose purpose is to open up dialogue
between the artist and viewer, and among an interpretive community.

postmodernism has done much to disrupt the easy equation that

kand its 'reading’ by matter of
encoding and decoding visual forms. Interpretive acts open up the space
among the artist, artwork, and the setting as different interests and
perspectives are embraced. New understandings result as they are
filtered through the interpre tive community of art writers and theorists.
(sullivan 2006, p. 32)

For an arts researcher inspired by a call to critical action, any inquiry is
undertaken for personal and public ends. A questioning attitude that is socially
and culturally directed readily maps onto methods of inquiry and research acts
that are responsive and exploratory. Yet the most crucial element within this
inquiry process is the need to be able to create forms from which critical
options can be more clearly assessed and addressed. This will require moving
in and beyond the comfort of prescribed discipline knowledge, as issues and
concerns demand approaches where new perspectives are opened u
Consequently it is the creation of new opportunities to see beyond what is
known that has the potential to lead to the creation of new knowledge.
(sullivan 2006, p. 32)

the impact of practice as research is still to be been fully understood and
realised. It can be argued that the generative capacity of creative arts
research s derived from the alternative approaches it employs-those
suijective, emergent and interdisciplinary approaches-that continue to be
viewed less favourably by research funding assessors and others still to be

AGENCY

STRUCTURE

N\

\

\ INTERPRETIVE / \  FORMING
/ ACTS

/ \ Conceiving art practice as a
inquiry sets in place the prospect of
doing research in artmaking When
\ / used as a site for research, art

relationship between the
‘researcher (artist) and the
‘researched" (art practice) and this
builds on all the discursive
arguments that disrupt untenable
dichotomies such as the fictive
subjective-objective divide. (Sullivan
2006, p. 31)

Aseries of research acts .| is organized around three elements that

PaR involves a research project in
which practice is a key method of
inquiry and where, in respect of the

cultural practice, 3

agency and action. Art practice involves giving form to thought in a
urposeful way that embodies meaning and this is negotiated in many
contexts. (Sullivan 2006, p. 29)

F tsin Art Practice. Although the mind
that most clearly shapes art practice, for many art researchers
art materials are still the most tangible means that give form to
imaginative thought. Therefore, when under taking studio
there is a focus on
other interests, the artist really does think in a medium. In this
h

, problems, and insights emerge.

knowledge, [..]

8
dance, musical score/ performance, s part of the practice. Research acts such as visual problem
theatre/performance, visual
exhibition, fim

)

finding and problem solving are characteristic of this kind of
quiry pi , materials, properties, and

evidence of a research inquiry.
(Nelson 2013, p. 9)

itted as subst Y concerns are explored and
expressed. [..] A characteristic of these research acts s that
understanding emerges within the process of media

and this pe be
likened to more traditional grounded strategies such as
observation and empirical confirmation. (Sullivan 2006, p. 31)

Ageneral feature of practice-based research projects s that
personal interest and experience, rather than objective

convinced of the innovative and critical potential That
studio production as research is predicated on an alternative logic of
practice often resulting in the generation of new ways of modelling

process. Recognition

of this permits us to articulate more clearly, the contexts,
methods and value of knowledge derived from artistic research,
d

meaning, knowledge and social relations i stilla
\vithin in the wider university research community. (Barrett 20072, p. 3)

Considering art practice as research can be looked at in two,

seemingly opposing, ways. O the one hand, the identification of

an inquiry or a proble i the fuel generating one’s art practice.

On the other hand, one’s art practice generates an area of

inquiry or a problem within the field. In short, one can look at
area of inquiry or

Caractéristiques /
Characteristics

the subjective,

research methods of studio enquiry, that | have argued (Barrett
2006), constitute the innovative dimension of practice as.
research. (Barrett 2007, p. 119)

implies that practice, in
and of itself can be
considered research
(Bannerman 2004, p. 65)

theoretical act within a framework of

practice brings into play the seamless

The aesthetics of p i h

Y Y
spark off major issues regarding, for example, standards and virtuosity, rigorous protocols
and creative unpredictability, inadequate resources and the nature of appropriate

that generates ideas for making things, or as a process of making
hi area of inquiry. In 3

the proposed inquiry necessarily entailed practical

however, there i often a bt of both. (Baxter 2008, p. 8)

g
in practice - that is, knowledge which is a matter of
doing rather than abstractly conceived and thus
able to be articulated by way of a traditional thesis

P g these issues aligns with the ‘questions or
hunches’ conundrum outlined above. Because ‘hunches’ — or, more conventionally,
“intuitions’ - problematise the well-worn modernist oppositions between mind and body,
spirituality and materiality, creativity and rationality, arts and sciences, and so on, and can
ssue in aesthetic forms that confour through the raw
economics of ‘production finish or even in hopes to prove a thing of beauty is a truth
forever. Hence contemporary performance practice as research generally may patently fail
to conform to the schemas of modernism through s principal defining feature: a radical
diversity of ducing an . p. 115)

The creation of embodied knowledges has been most frequently
invoked by practitioners as an ‘object’ of their projects. This knowing
how'is often placed in opposition to the conscious cogition of
“knowing that' this positi

be traced from Cartesian dualism through to many later thinkers,
including Helmholtz's nineteenth-century work on acoustics (Reber
1995 15); Heidegger's existential philosophy of dasein—or the
knowledgeable being i the world; Merleau Ponty’s Gestalt-informed
phenomenology; Polany’s post-critical philosophy (1958/1974);
Lashley's work on cerebral organisation and behaviours (1956);
Chomsky's studies of language acquisition and use (1972); Searle’s
constructions of social reality (1995); and of course Schan's
management/ marketing work on the refl ective practitioner (1993).
(Piccini Kershaw 2004, p.88)

poststructuralismfosters a sceptical and radical mode
of thought which resonates with experimentation in
arts practices insofar as play is a method of inquiry,
aiming not to establish findings by way of data to
support a demonstrable and fiite answer to a research
question, but to put in play elements in a bricolage
which afford insights through deliberate and careful
juxtaposition. (Nelson 2006, p. 109)

A propos... / About...

Crcaraphi es thmes s au mat i s esearch & ot dncorpusc s d 200
articles. / Mapping of themes related to the keyword "Practice as research" from a body of more than
200 articles
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Because artis inherently reflective and reflexive, practice-as-
research activity may be identical with art activity in key and
necessary aspects. But, more typically perhaps, practice-as-
research is marked as distinct from art per se by differences of
degree rather than kind in such matters as intention and context
‘The reflective and reflexive intent of practice-as-research is
directed within and at the academy rather than within and at the
artworld itelf, even though the boundary between domains may
be increasingly blurred. (Nelson 2006, p. 112)

Réflexivité /
Reflexivity

Through such re-doubling, artistic practice is able to install a
reflective distance within itself that allows it to be
simultaneously the subject and the object of an enquiry. In this
way, practice can deliver in one proposition both a thought and
its appraisal. (Schwab Borgdorff 2014, p. 15)

innovative practice-as-research approaches in the domain of
phenomenology aim to construct ‘encounters’, sometimes

8 ‘experiencers’ or
atleast denying a fixed and comfortably separated viewing
position. Some projects, perhaps following Deleuze and
Guattari, have aimed to construct a ‘haptic’ space to
demonstrate that a clear distinction between seeing and
feeling is based upon a false opposition between two senses as
experienced. (Nelson 2006, p. 110)

Epistémologie /
Epistemology

Tike post- h d s an influential
conceptual framework contemporaneously with the rise of ‘practice-
asresearch. The sub-branch of ‘existential phenomenology’ derived
from Heidegger's Sein und Zeit, 1927, particularly as taken up by
Maurice Merleau-Ponty, emphasises, amongst other things, a ife
practice of becoming (as distinct from being), and the embodiment of
thought rather than the Cartesian discrete mind.5 In some ways

boundaries and emphasises slippage and ‘in-between-ness'. But his
particular emphasis is upon incarnate perception as an ‘inter-twining’
(‘the chiasn, 1969) in which experience is perceived through the body
and i in the world. For tionis
always incamate, context-specific and apprehended by a subject, and
thus any knowledge or understanding is achieved through an
“encounter’in a subjectobject inter-relationship. (Nelson 2006, p. 110)

in words alone. (Nelson 2013, p.9)

Practice as Research

the assessment of practice as research [..]
should not privilege the witten exposition by
assessing the commentary/explication and
avoiding the practice itself. This s often the
triumph of context over text, and by text in
this instance, | mean the practice and the

In this doctoral work there is clearly a
finished work iself. (Bannerman 2004, p. 67)

requirement for the presence of the
traditional literary mode of
communication, often a commentary or L.
il snalysis. Gamerman 204,567 Exégese [
Exegesis

all possible distributions of research across art and writing are
perfectly acceptable; the point to be made here is only that some of
those are less artistically owned than others and that academic
frameworks may distort practice if they do not allow for a self-
determined negotiation of writing. Moreover, it should also be said

8 in fact, b fan
artistic practice. Artwork and text are non-correlated variables that
can both be used for the exposition of practice as research. (Schwab
Borgdorff 2014, p. 18)

Where the experience of performers i in a mode of
tacit knowledge, or the perceptions of visiting.
“experiencers’ are solicited, it may be that a simple
form of documentation of them giving witness to
their experience contributes to the overallinsight
afforded by the piece. (Nelson 2006, p. 112)

Documentation /
Documentation

Some research outcomes are processual,
emergent that is in the processes of generation,
selection, shaping and editing material in practice.
These processes and insights may be documented
in notebooks, sketchbooks, photographs, on video
and even in related artworks and practices
(Nelson 2006, p. 112)

Creative arts research i often motivated by emotional,
personal and subjective concerns; it operates not only.
on the basis of explicit and exact knowledge, but also on
that of tacit and experiential knowledge. Experience
operates within in the domain of the aesthetic an
knowledge produced through

Donald Schon's work on reflective practice and his

notion of ‘knowingin- practice’ extends our

understanding of the process of experiential

discovery that is central to practice as research. It

involves reflection-in-action and reflection-on-

action, processes through which the researcher is

able to ‘Surface and criticize the tacit :
understandings that have grown up around the

always contextual and situated. (Barrett 2007, p. 115)

‘The problem with eighteenth century conceptions of aesthetics i that they
tend to efface materiality by casting aesthetic experience in terms of
disembodied contemplation. Shusterman observes further, that the
bsequent separation of art from yday exp , not only
brands it s practically worthless, ‘but also isolates it from practical life and
socio-political action’ (shusterman 1992: 52). The challenge for practitioner-
researchers therefore, i to restore the link between practical or lived
the aesthetic, and in arti
realizes a mode of generating knowledge that has application beyond
immediate points of production and consumption of the artisic product.
(Barrett 2007, p. 116)

this

As the subjective is seen as always operational,
and as knowledge can only ever be situated
within a context, the arguments against practice
are signifi cantly altered. The knowledge that is
intrinsic to a research outcome cannot be
generalised without erasing the postpositivist
discourse. (Bannerman 2004, p. 66)

Dewey tells us that knowledge, gained by the artist through everyday living and activity, is
instantiated into the artwork through creative practice. Though more intensified, the
process of artistic enquiry can be likened to what is described by Dewey as: the flow of
experience that runs its course to closure or fulfilment through processes of adjustment to
our ttand objectsin the world. I asin o 3
“action, feeling and meaning are one’ (Dewey 1980: 35). Experience involves interaction as
aresponse to discord o lack of adjustment. In the flow of experience occurring in the
everyday, or in artistic practice, a problem can be said to emerge when there i a lack or

i Ini thetic they
involve sensory responses which are then qualified with emotion, a process by which
positive o buted From this, thought

emerges. The pr 8 3 the
contemplation of art) s therefore necessarily experiential. (Barrett 2007, p. 116)

I his critique of science, Latour points out that, as new technologies of

increase, rate of circulation
of inscriptions also increase; this in turn, speeds up the spread errors or
inaccuracies that are carried by them. Through this process of
displacement and circulation, knowledge becomes less and less tied to
eal conditions. The circulation of inscriptions results in the

experience in favour of and discourse.

It can thus be argued, that draws

P of a specialised practice, and
make new sense of the situations of uncertainty or , \
uniqueness which he may allow himself to /

experience’ (schon 1983 61).

The notion of ‘knowing:in-practice’ can also be
understood in terms of Michael Polany’s account of
‘personal knowledge'. It could be argued that both
of these terms are interchangeable with the notion
of experiential knowledge. Polanyi argues that
positivist and objectivist philosophies that underpin
modern science obscure the fact that knowledge
belongs to human agents who engage personally in
their knowledge. (Barrett 2007, p. 117)

(Nelson 2006, p. 114)

Polany’s account of tacit knowledge adds to our
understandings of experiential knowledge. Though not explicit,
tacit knowledge is always implicated in human activity and
learning (Polanyi 1969). It refers to embodied knowledge or
“skill” developed and applied through practice and experience
and apprehended intuitively; this process is readily understood
by artistic researchers who recognize that the opposition
between explicit and tacit knowledge is a false one (Bolt 2004).
(Barrett 2007, p. 118)

Practitioner knowledge is both a
necessary and sufficient condition
for arts practices but itis only a
necessary condition for practice-as-
research since research sufficiency
may lie in sustained and structured
reflection to make the ‘tacit
knowledge explicit. (Nelson 2006,
p.112]

Connaissance
/ Knowledge

Jumping through time, the schism between body and mind inaugurated by Plato was.
endorsed, though on y by
Descartes' retreat in the ‘cogito’ ' think therefore, | am) into the mind as the sole
Tocus of certain knowledge. Some practice-as-research (PaR) projects that advance the
idea of ‘embodied knowledge’ pose a challenge, as we shall see, to the privileging of
mind over body in the Western intellectual tradition in respect of the locus of
knowledge. Furthermore, the project of bodily dissemination of knowledge from one
community to another ~ for example the passing on of a movement vocabulary in the
workshop from one dance or physical theatre community to another ~ challenges the
dominance, if not virtual exclusivity, of writing (or other codified symbolic language)
which has long since established itself as the appropriate means of storage and
distribution of knowledge. (Nelson 2006, p. 106)

‘The outcomes might be said to constitute performative
Post enlightenment separation of the essays which invite an experiential re-conceptualising, and
arts from science along with scholastic  thus at least afford substantial new insights, and even new
constructions of discourse or knowledge  knowledge. Such projects run a course betwixt and between
as ‘incorporeal’ (Carozzi 2005) has rational argument and embodied knowledge and in so doing
deflected understandings of how explore a liminal space favoured by a number of practice-as-

on lived experience and more direct engagement with materials and
biects, provid "

compared with the scientific method described by Latour. (Barrett
2007, p. 117)

Problematising practice as research thus presents the
challenge of thinking about the messiness of the myriad
of activities and strategies that make up a creative
practice methodology in away that embraces the why as
well as analyses the how (Batty 2015, p. 186)

Apattern became the which the
research study emerg v making, refl d
acting on the reflections - and often a messy combination of these. This reflexive
pattern so prevalent in my art practice served my research as | contended with
multiple d layers such as data coll
that interacted simultaneously as an ongoing exchange. The reflexive cycle

, not only in my own practice, but
artists that | was studying as well. Reflexivity also seemed to be the cycle of
action and reaction that enabled my art practice as research method to workin
concert with other research methods. (Baxter 2008, p. 14)

playsavital rolein  research projects. The inhabiting of liminal space in itself

human discovery and the production of poses a conceptual challenge to the clear categorical

new knowledge. (Barrett 2007, p. 116)  boundaries of Aristotelian logic. The case for such praxis
(theory imbricated within practice) is not only that it

ely ut that
better made in the praxis ..] rather than in writing. (Nelson
2006, p. 108)

The research in ts totalty yields new understandings
through the interplay of perspectives drawn from
evidence produced in each element proposed, where
one data-set might be insufficient to make the insight
manifest. In sum, praxis (theory imbricated within
practice) may thus better be articulated in both the
product and related documentation, as indicated.
(Nelson 2006, p. 115)

With the notion of ‘exposition’, we wish to suggest an
operator between art and writing. Although ‘exposition”
seems to comply with traditional metaphors of vision and
illumination, it should not be taken to suggest the
external exposure of practice to the light of rationality;
rather, itis meant as the re-doubling of practice in order
to artistically move from artistic ideas to epistemic

claims. (Schwab Borgdorff 2014, p. 14)

Méthodologie /
Methodology

Nobody works in a vacuum; all creative
work operates within — or reacts against
~established discourses. Similarly,
critical reflection is located in a
conceptual framework, at minimum the
baggage of education and experience
which artsts bring to bear in the
making and processes.
(Nelson 2006, p. 114)

The methodologies are broad. In the context of dance, they
dance and/or movement
studies to investigate, for example, the validity or range of a
particular dance analytic concept; experimentation in the
practice of, say, teaching dance to test the validity of
theoretical insights about that practice; practical studio
experimentation to evaluate the relevance of certain somatic
a

research methodology, and research product, in its own right
(Rubbidge 2005, p. 4)
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Evaluation /
Evaluation

experiencing these works is usually
necessary for a full understanding of the
contribution to new understanding
(knowledge) that the practitioner is
making. For that reason, the role the works
playin evaluation is vital (Candy 2011, 11)

Reflection-in-action s described as “that process that

Reflection is a meta-cognitive strategy of
active exploration which facilitates the
understanding of “experiences, action and
decisions taken” (schneider 2006). John
Dewey (cited by Schneider 2006) explains
reflection as “active, persistent and careful
consideration of any belief or supposed
form of knowledge in the light of grounds
that support it and the further conclusions
to which it tends”. A practitioner engages
with reflection when “the [unexpected]
arises and an attempt is made to
understand and resolve it”. Then, reflection
is the functional process of
phenomenological reduction whereby the
subjective experience is interrogated
“leaving intact all of its attributes, [yet]
throwing into relief both consciousnesses
itself and the object it apprehends” (De
Paul 1993:140), divided into either
reflection-in-action o reflection-on-action,
as argued by Donald Schén (1983). (Doman
Laurie 2010, p. 45)

allows us to reshape what we are working on, while we
are working on it. [..] that allows the practitioner to
develop a specialised “repertoire of expectations, skills,
techniques and solutions” (Schon 1983:60) i resolving
concerns-of-practice as they arise, which often goes
unrecorded . In contrast, reflection-onaction s driven by
the need to lear from experience in order to extend the
repertoire of knowledge, described as “thinking back on
what we have done in order to discover how our
knowing-in-action may have contributed to an
unexpected outcome” (Schn 1983:26). (Doman Laurie
2010, p. 45)

Réflexivité /
Reflexivity

The concept of reflective practice (Schon, 1983)
provides a link between action research and practice-
based research. Schon is concerned with an
individual's reflection on his or her own professional
practice as distinct from the early forms of action

research which were concerned with situations more
broadly. (Candy 2006, 19)

Reflexive practice is further broken down, by Sullivan, into four parts: first,

self-reflexivity, a process ‘directed by personal interest and creative insight,
ipline knowledge and research expertise’; second,

yet[... informed by

Critical reflective practice
(Aziz 2009, 70)

continuous reflection on information gathered during the process, ‘so as to
review conceptual strategies used and consider other approaches’; third,
entering into dialogue with that information, so that the significance of
meanings derived from the process is subject to debate as ‘a dialectic
between the researcher and the researched takes place’; fourth, active
questioning of ‘content and contexts as problematic situations are revealed
within particular settings’ (Sullivan 2005, 100-101)(8abbage 2016, p. 49)

the epistemology of knowledge in practice-based
research is one where knowledge is played
between a ‘poetic’ work and its written exegesis,
and as a witten text (i.e. as a signifying practice
that i not time-based) this exegesis can be said to
call upon the paradigm of through

the text is not an explanation of the artwork;
rather, the text is an explicit, word-specific
representation of processes that occur during the
iterative art-making routine, processes of gradual,
cyclical speculation, realisation or revelation
leading to momentary, contingent degrees of
understanding. To this extent, the text that one
produces is a kind of narrative about the flux of
perception-cognition-intuition ... the text accounts
for the iterative process that carries on until the
artworkis complete and available for critique,

time. (Mercaio, 2009, p.112)

be structured around reflection according to a
format that could include “identification of issues,
concerns and interests to be worked within the
project” (Scrivener 2000:10), a review of “theory,
knowledge and information relevant to identified
issues, concerns and interests” (Scrivener
2000:10), reflection on process production and a

, description,
evaluation. (Ross Gibson cité par Candy 2006, p.9)

The Research-Question Model [..] both the
creative project and the written component
respond to a single research question. [..] both

Practice-based research (PbR)

i. Research which is initiated in creative practice in the visual and
performing arts, where questions, problems, challenges are
identified and formed by the needs of creative practice and

practitioners;

ii. Research that is carried out through both creative practice and
the practice of scholarly writing, i.e., a thesis, using methods

familiar to both practitioners and academics;

ii. Research that has its primary focus on developing conceptual,

practice-based and formal innovation that progresses
the project’s designated field. (Partridge 2011, p.245)

the systematic use of the artistic process,
the actual making of artistic expressions i
all of the different forms of the arts, as a
primary way of understanding and

practice is seen as interesting in
itself: the research subjects are, the
theory-infused analyses, routines,
methods and habits of the field,
different ways of seeing, cultural
forms and structures. (Nimkulrat,
O'reiley 2009, p.73)
knowledge in

non-discursive,
performative, and
artistic qualities,
(Borgdorff 2012, 54)

Caractéristiques /

examining experience by both researchers cha racteristics

and the people that they involve in their
studies. (McNiff 2008, p. 29)

the situatedness of artworks and

art practices

designed, articulated, and
documented with both
discursive and artistic means.
(Borgdorff 2012, 55)

question of the situatedness of
practice-based research done within

asa method or
asa mode of
communication
for experiential
content (Biges,
2004b, 1)

also raises the

them. (Borgdorff 2012, 148)

Critique /
Criticism

activities or processes in
undertaken as part of creative
arts practice

(Azi2 2009,79)

Within a phenomenological ontology, it is
understood that there is only one source of
certainty: the embodied experience (Reynolds 2005).
Embodiment refers to the plethora of (not
necessarily physical) stimuli that conscious beings
experience with varying levels of consciousness
(Reynolds 2005). Phenomenological thought
generally focuses on the description of reality as it
appears to the individual; in other words, individual
understanding is proposed as the basic structure of
experience (Moustakas 1994:10). (Doman Laurie
2010, p. 45)

reflection on practice as part of a
research design can be traced to
Husserlian philosophy (Doman
Laurie 2010, p. 44)

practice-based research degrees permit
submission of creative practice in conjunction
with a written piece (thesis, exegesis) of variable
length for a research degree. As with the AHRC
definition, the problem is that while they specify
the formal relationship between practical and
written work, they remain silent about the
intrinsic relationship of the two, i.e. about how
the two parts relate with regard to the

p
anew guise while seeming to say more

(Macload 2006, p. xii)

The Commentary Model puts the practice
component first by offering an explanation or
commentary on the practical component
(Berridge 2007, 8). ... a research report that
‘present]s] the research framework: the key
questions, the theories, the disciplinary and
wider contexts, of the project; or a report that
tells the story of the research: its aims, its
methods, its achievements’ (Milech 2006, 9).
the written component often becomes a
process-based report that outlines ‘the pre-
project reflection (including theory), the work
d post-project reflection’ (Berridge

(Niedderer, 20073, p. 3)

2007, 7). (Partridge 2011, p.251)

how artifacts and their visual presentations can be combined with textual

presentations to demonstrate:
artifacts and their creation; and 2. how artifacts and their creation may be
in a research process as out

Exégese /

how knowledge may be embodied in

d a method

Exegesis

(Nimkulrat, 2014, p.28)

Research includes the production of some kind
of description of what is new or what has been
discovered or created [...] the text that

seeking to offer answers
through the introduction of a ‘third term — the
research question’ (Milech 2006, 10). Each
component offers answers which are independent
because

that," re-
frames issues, concerns and interests in response
to material produced” (Scrivener 2000:10). (Doman
Laurie 2010, p. 44)

The exegesis becomes a framing device, a lens for
understanding the project and its various contexts [..]

would have to provide:

« astatement of intent outlining the problem or question

to be addressed

« a contextualisation of the enquiry in respect of the
location or environment of the study; within the discipline
and a body of theory and in relation to the researcher’s

‘own work previous to the study

« an outline of the method/process followed including

ethical considerations where applicable.

i processed through a

compressing [..] results (i.e., an original
fingering strategy) into a formal,
academic document, Due to
conventional academic research
requirements (e.g., discussion of
preceding research, establishment of a
theoretical framework and research
method, and expression of results as
condensed, logical, and transparent
statements), the research came to alter
me as a researcher and as an artist.
(CARPA 2010, 107)

Thus, the researcher would have to provide a self-
reflection on the project. (Doman Laurie 2010, p. 44)

the work may indeed illuminate
new apprehensions or a new way of

creating apprehensions that we can claim as the
new knowledge produced (Candy 2011, 3)

itis important to be clear how
each (theory and

respectively — the epistemological challenges for this form of research.

« theoretical context: The theoretical
context engages with the nature of the
medium employed, its epistemological and
ontological underpinnings, critical theories
and historical tradition in order to situate the
production of the CA [craeative artefact] in a
broader sociocultural and theoretical debate.
« conceptual context: The conceptual
context explores the relevant background to
the id an

lead inthe

other. (Candy 2011, 4)

In the Context Model the written component outlines
‘the historical, social and/or disciplinary contexts’ from
or within which the creative component has arisen
(Berridge 2007, 8). The strength of this model is
described as ‘the breadth of language that can be used
and the way in which it can conform with the
institutional needs of universities’ (Berridge 2007, 8). It

the CA.
« process context: The procedural context
focuses on the dimension of production,
reflecting on choices, both aesthetic and
materials-based, explored in the production
of the artefact. It is in this phase that critical
reflection on the evolution of the artefact/s
is discussed, illustrated, including any
discoveries made, either from an

is argued, however, that the Context Model is
disadvantageous inits failure to address the
relationship between the two components of the PhD
(Berridge 2007; Milech 2006).(Partridge 2011, p.250)

« methodological context: The
methodological context immerses the
researcher in the underlying ontology of the
operational research rationale. (Doman
Laurie 2010, p. 46)
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institutional integration
of research into
professional art schools

obliged to speak the new
vocabulary of question,
context and method

(Barfield Quinn, 2004, 2 )

(Borgdorff 2012, 34)

Liens avec I'académique /

Relation to the academic

personal interest and
experience, rather than
objective ‘disinterestedness’
motivates the research process.
(Barrett 2007, 119)

identifying and delineating
specific dimensions of the art
making process that could be
articulated as acaderic
research (Aziz 2009, 70)

The claim to creative production as a mode of knowledge
acquisition can be made in two ways. First, it can be claimed that
‘whilst this is the case, under normal circumstances the new
knowledge acquired remains tacit. The job of research, we might
argue, is to make this knowledge explicit. [.]. Second, [..] wish to
claim that the works of creative production stand as both
justiication and communication of the knowledge acquired. Under
this view, the goal of creative production and research are
indistinguishable: creative production is research. (Nimkulrat,
O'reiley 2009, p.78)

Practice based Research
PbR

L'artefact /
The artefact

The CA [creative artefact], as repository of productive
and practical knowledge, is of a tacit interpretivist
nature, demonstrating an individuated
comprehension of reality (Mathison 2007:1),
representing, to the creative practitioner, “questions
and ideas” (Sullivan 2005:181) concerning knowledge
contained and “caught in experience and situations”
(Sullivan 2005:189).

The problem of practice-based doctorates in art and
design has arisen due to the lack of explicit clarification of
the different terms (e.g. practice-led research, practice-
based research, artistic research, etc.) used to call research
that includes artistic practice into the research process.
The use and meaning of each term varies among
countries, institutions, disciplines, or even researchers
within an institution. (Nimkulrat, 2011, p. 60)

the role of text and image,
the relationship between form and content,
the function of rhetoric,

and the manifestation of experience
(Biges, 2012, 34)

Enjeux /
Challenges

reexamine the relationship between our
scholarly arguments and the modes of
expression we adopt to record, represent,
and communicate them. [..] itis a mode of
investigation which permits the participating
research community to synthesise ever-
increasing amounts of explicit and subliminal
input, and this obviously has implications for
how we represent our research; should we
continue to assume that a single, coherent
‘authoritative’ text is automatically more
“serious’ than a series of provisional,
tentative remarks or discrete facts
presented in the form of a dialogue or
narrative? Is a complex, unconventional
narrative better suited to exploring the play
of conceptual possibilities than a simple
conventional one? (Hughes, 2006, p, 284)

the use and presumed
context of the word
“knowledge’, for
example in the sense of
“knowledge how’ or
“knowledge that’,
needs to be carefully
articulated in any
report (Candy 2011, 6)

The exegesis, by means of a
reflexive textual framing, orientates
the project in relation to what it set
out to explore, the success of its
realisation as well as the knowledge
obtained about individuated
practice in the process of
conducting the project. (Doman
Laurie 2010, p. 44)

the valuation of the form in which the problems
have been resolved can be one of the keys, so
that it will be very important to be able to count
on the visual information that allows them to
comprehend/understand better which are the

narrative methods that are
appropriate for situating and
articulating the research
process and its outcomes.
(Barrett 2007b, 12)

keys of the technique that's been developed.
(Perez Lopez 2007, p. 71)

Documentation /

Documentation

1 understood practice-based research s research
where it was ‘through’ the process of attempting to
create a particular documentation modality, in
which | investigated what that modality was. In
addition, it was ultimately through the outcomes of
that investigation (the documents) that |
communicated its results (Mercaio, 2009, p.107).

Theory [..] is likely to consist of
different ways of examining, critiquing
and applying areas of knowledge that

are considered relevant to the
individual's practice. (Candy 2011, 11)

acknowledges alternative, competing or even contradictory
belief systems that nonetheless somehow organise diverse and

employs my own artsworks as
case studies ans reflects on
them in retrospect through
chosen theoretical concepts
(CARPA 2012, 122)

variable (culturally, professionally and historically) conceptions
of reason. [...] not merely to deconstruct systems of logic which

depend on a process of self-validation for their support, but also
to reconstruct the question of how we might investigate, make
reasonable comparisons, judgements and evaluations, and use
language in contexts where there can exist no ‘proof’ as such.

(Hughes, 2006, p, 286)

Rapport a la théorie /

Theory derived from
disciplined arts praxis is
constituted in part as it
is physically materialized
or saliently represented
and reiterated through
studio arts or
performance media.
(Rolling 2010, p. 105)

Relation to theory

theory and practice from stable abstract systems
to spaces of exchange, reflexivity, and
relationality found in a continuous state of
movement. Thus, theorizing and practicing
become something other than what they were
and exist in constant movement toward
becoming (Irwin 2013, 199)

The with the notion of b

When art practice is theorized as research,
itis argued that human understanding
arises from a process of inquiry that
involves creative action and critical
reflection. As a significant means of human
understanding, art practice is very mindful
work as it makes good use of cognitive
processes that are distributed throughout
the various media, languages, and
contexts used to frame the production and
interpreta tion of images. (Sullivan, 2006,
p.28)

research is that it reifies the practice—the activity of making
as evidenced by the object—over a relational analysis of
how such activity is itself ‘made up’ of a plethora of non-art

practices (of publi

term). (Brook, 2010, p. 4)

The difficulty lurks in the presumed
impossibility of arriving at a more or less
objective assessment of the quality of the
research (Borgdorff 2012, 55)

Aframework for practice-based
research comprises a conceptual
structure that is used to influence
practice, inform theory and, in
particular, shape validation or
evaluation (Candy 2011, 8)

debate on practice based research
is theoretical and abstract,
focussing on such issues as
originality and knowledge
(Scrivener Chapman, 2004, p. 1

ing, displaying, evaluating, discussing,
funding, networking, manufacturing, selling et cetera) that
relate to the trade (as distinct from craft) which provides
any cultural object with its currency (in all senses of this

strategies available - the
reflective practitioner, participant
research, participatory research,
collaborative enquiry and action
research (Batty 2015, 185)

there is implied fixity of methodology — ‘meaning
that all of the knowledge and understanding
generated by the project arises from the practice
itself (Beacon 2015, 4)

1) a reflection that examines the
practitioner’s motivations and
choices in relation to the process of
CA [creative artefact] production,
2) the action of CA creation
undertaken as a core moment in
the research process,

3)the description of the action to
understand the individual
embodied experience thereof and,
4) evaluation and consideration of
alternative strategies and other
possible options that again feeds
into the act of CA creation. (Doman
Laurie 2010, p. 46)

the role of the creative artefact described as the

research output, presenting and containing not
only new knowledge but also new forms of
knowledge. The knowledge said to be contained in
this artefact tends to be transformative (Halford &
Knowles 2005) and geared towards understanding
rather than explication (Sullivan 2005), showing a
fundamental underpinning in phenomenological
discourse as a qualitative research strategy
(Sokolowski 2000:85). Concepts such as
phenomenological intentionality and the
understanding of embodied experience and the

lived world (Sobchack 1992) provide an ontological
context for reflection to grapple with and validate

the potentially tacit and subjective knowledge

The process of generating practitioner
knowledge arises from sources that are often
unique to the individual and are embedded in
tacit understandings that require
externalisation; (Candy 2011, 7)

capacity to generate personally situated
knowledge and new ways of modelling and
externalising such knowledge while at the
same time, revealing philosophical, social and
cultural contexts for the critical intervention
and application of knowledge outcomes
(Barrett 2007b, 2)

(Moustakas 1994:99) so contained. (Doman Laurie

2010, p. 40)

generate “personally-situated
knowledge,” new ways of
modelling and materializing this

knowledge (Chapman et
Sawchuk, 2012, p. 3)

produces knowledge that
is embobied and situated

Connaissance
/ Knowledge

creative artefact is the basis
of the contribution to
knowledge, (Candy 2008, 3)

(CARPA 2012, 71)

knowledge production
originating from artistic
concerns. (CARPA 2010, 1)

Here, theories of discourse and practices of research are
some of the framing conditions of the academic art world
that impact on how artists’ cognitive dispositions and

creative capacities are interpreted. The expectation of the
artist- researcher is that he/ she is creatively using practice-
based research to produce new knowledge by creating
artworks of critical acclaim that serve multiple ends related
to theory and discovery. (Sullivan, 2011, p. 114)

systematic enquiry through
practice-based research into
their own arts practice,
(Biom, 2011, 364)

Rapport a la

pratique artistique /
Relation to artistic practice

engage in a dialogue between
their art-making practices and

their conceptual thinking about
art as research (Beacon 2015, 9)

artand design processes and
products function in a substantive
manner: the research could not be
conducted without them
(Nimkulrat, O'reiley 2009, p.76)

practice-based methodologies are emergent, that s the research
strategy grows and unfolds from the practitioner's interaction with
he research question and context, and the research is grounded

l
description and evaluation of (Gray, 2010, 72)
practice as a starting point

for research. (Gray, 2010, 59)

a cyclical process of putting
theoretical knowledge into
practice and revising theory as
a result of the outcomes.
(Candy 2011,8)

Méthodologie /
Methodology

research questions need to have the capability of
generating responses that a community of users, the
audience, finds useful. It needs to do this in such a
‘way as to have some sort of impact on the ideas and
actions of that audience. Having an impact depends
on making a persuasive connection between the
question and the answer, and that is the function of
method. (Biggs, 2004b, 9)

arteology, psycho-biography, auto-
ethnography, visual phenomenology,
context-definition/ experimentation
models and visual research. (Doman
Laurie 2010, p. 42)

In ethnographic and action research in particular,

interplay between practice, theory and
evaluation involved many iterations and
interaction between the elements as the
creative process drove a continuous
process of change. (Candy 2011, 16)

strategies have been developed that can be useful
to artists in their practice-based research; these
include participant observation, performance
ethnography, field study, autobiographical
narrative, thick description, reflection in action, and
collaborative inquiry (Borgdorff 2012, 155)

structured reflection recorded in a research journal, not necessarily linear

in execution, into:

« reflection on personal preferences and approach to technigue, concept,
aesthetics and method/methodology that positions the researcher's intent
atthe start of the project

« reflection on the results of process; how choices made during production
corroborated or contradicted the initial visualisation

« summative ref lection on learning through engagement with reflective.
practice, that wil, in Christopher Johns's (2002:10) words, prompt “the
practitioner to deconstruct her experiences in ways that hopefully will lead
to understanding and insights that can be applied to new experiences”.
(Doman Laurie 2010, p. 46)

From Aristotle’s perspective, theoretical knowledge is knowledge in search of
answers, moving towards essences or truths, whilst the productive is knowledge
concerned with making, and the practical is concerned with judgment (Smith 1999).
All three classifications consist of explicit knowledge or knowledge that is
“articulated, recorded, formal, systematic” (Durant- Law 2003:3) and tacit
knowledge - that “personal context-specific knowledge that is difficult to formalise,
record or articulate” (Tiwana cited by Durant-Law 2003:3). Both practical and
productive knowledge involves the assessment of the character of practical
reasoning not associated with the positivist deductive or inductive modes of
reasoning, on the basis of the argument that the rationality of a practice directly
influences its epistemological legitimacy (Pakes 2004:1). (Doman Laurie 2010, p. 43)

an original investigation undertaken in order to gain new
knowledge partly by means of practice and the outcomes of
that practice. Ina doctoral thesis, claims of originality and

to knowledge may be
creative outcomes in the form of designs, music, digital media,
performances and exhibitions. Whilst the significance and
context of the claims are described in words, a full
understanding can only be obtained with direct reference to
the outcomes. (Candy 2006, 1)

three types of knowledge that
seem to me to be implied in
practice-based research: implicit,
tacit and ineffable knowledge
(Biggs, 2004b, 7)

example [of] naturalistic
inquiry, which places the
researcher firmly within the
research process, often as
“participant’ (Gray, 2010, 25)

Rapport a la personne /
Relation to people

The practitioner is the researcher, who identifies researchable
problems raised in practice, and responds to these through
practice (or aspects of it); the researcher's role is multifaceted:
sometimes the generator of the research material; sometimes
the selfobserver through reflection and through discussion;
sometimes the observer of others for placing the research in
context, and gaining other perspectives; sometimes the
coresearcher, facilitator and research manager, especially of a
collaborative project. (Gray, 2010, 71)

A propos... / About...

Cartographie des thémes reliés au mot-clé «Practice based research» a partir d'un corpus de
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The anxietes surrounding aresearch question for ractice-
led research may be founded not only in an nsecurity
concerning verbal competence among some visualartists
and a certain distust o the hegemony of words, but
outof  belefthat art should be unpredictable and
ambiguous and, as | willargue here, out of
misunderstanding of the form and role that an effective
research question should have. Petelin 2014, p. 190)

Because research actity was defined inthe language and

i hunch, ntuiton,or question, r a artistc or technical

predominantly post-modernit,”

Practice-led research

“making space’ of

systems, change, uncertainty” with whichit has become important to pursue n order to

(Vaughan 2005, p. 4) any formally artculated question, hypothesis o
thecretical concern, although it may lead to them,

(Rubidge 2005, p. 6

e met. Creative practice and s outcomes need to be,

elements of exploration and discovery are identiable,

pubic actuity,one open to scrutiny by peers,

the
research process (Fraber

. ved,

2010,

and
sulvan 2003, .49)

processes or outcomes of encounters with artworks.

employs professional and creative practice

Consequenty meanings are ‘made’ from the transactions

researchis st
sre ofien

" sull )
charactersed by hybridity, appropriating
fsmi

ith
Dean 2009,p.57)

ina setting’th
of visual tets, ssues, dobat
Concurrent with the emergence and
development o more ‘arts

e 2008, p.50]
methodalogies has been a ‘paradigm s in

cogrit

processes that are best descrived as thinking
atis situationsl and m

tes and desires that

are ocaln focus but global n reach. (Sullvan

akes use

omsoren /\ 7 stwerune

Conceptual practices are.

Wichael ngeneral, o, perhaps it
1950s. Polanyi, a ch would
it common
formed. He pointed autthat a hyphesi cannot b “proven” by for )
I other word
make  commitment t each thisfrther shore on the basisof ineffable. norder
passionate  rather
1962, 130.pp. 305° o ‘asks whether knowledge is found in the art object o whether it is
theviewer. ]
Biggs (2004) de libr Igorithr the
Jor non- tand
H 005, .47)
charactrises tact knowledge as “knowing hove’, which pracice.
Inour esearch, .
Wichael Polany infoming his theoresof tait o withgaterns of usae, These regulr "
2007 p.70) nandling

now
cognition and theoretical rel ection but through our ‘handiing’of s
material (2007: 30). She adapts Heidegger's concept of handing'to qualy

ik
occurs (2007: 30

(Bremster 200, p. 132)

From the perspective of the artstresearcher, notions
of data collection are necessarily expanded because

inguiry

and more of 2 steppi
imaginative interrogation during artmaking. The

which places

crfque of existing knowledge after the event and this

research process,ofen as
Bowili can be surrising o salutar, for most creative

st ot aeas o hining; These
i ‘postmodern’ ideas have had an impact on  Practice-led research, particularly for the creative. g the. Knowledge is negotiated (intersubjective?), context i the practice.
described and contextualized. (Mafe Brown 2006, p. 3) practiced oy, d distibuted cogitive bound, and s as aresult of personal construction. o
n modaltesasolted with esereh matarial may ot necesarly b6 eonn Sorensen
i, desgnr efleie redalisscited i eyt st s shaing (0w Soterien 200, 1623
e 050501 omimamcatad ndunrtons ok reuresthe YT D .
not necessarily, 1996, p.2) ’ methodology to be explicit and transparent the creative artefact
programmes (Candy, 2006, p.2) vy (Haseman Mafe 2009, p. 220) setings. (Sullvan 2009, .9) i ractices Alpress, 2012,p. 1
principle (if not specifics). (Gray 1996, p. 13) " "
ey RS vt quton o potss v g [ Bt Knowledge | B e iy
- Gt s . s mou acts oo sance B o custer of words tack knowldg,the cperental the s and oncepons, and
meaning S X i e of reseach, hhcugh aeave mowdedge within pracice. 1] Such resear .
"  wiiting and about, creative practice, but - h bjectified, the d, the explored, the _ knowledge,
oo s . " e, the explct insght (Mkels 2007 p.160)
research. In our view for an artwork itself to be a form of research, it needs to. practice’ (Brook, 2012, p. 2) TR FATROR. themselves known and the research gradually focuses its research. (Candy, 2006, p. 3} produced by that practice of this interplay. (Colbert 2012, p. 9)
contain knowledge which s new and that can be transferred to other contexts, e S atention on those fa ) (Mafe Brown 2006, p. 1)
Ja i s st rep— between theoryand practe and he . ity
involves  degree of transformation. (smith Dean 2009, 7) radical disciplinary RS relevance of theoretical an T our dightal media work, knowlesdge & created and expressed and review.
openness (Baker, L e philosaphical paradigms for the through a conversation between research and practice. The nature: uho i Michael
5.36) s PR Contemporary arts practitoner, b (Barrett 2007, p.13) Polanyis words 1 ¢ (Poanyi
By practice-led’ | mean, firsty, } Caractéristiques {Barret, 2007, p1) we believe there are consistencies that comprise the character and 5
researchwhic s atated n N Sl f thistyp fresearh. To research and practice withwhich
e whore quesions, / Characteristic i
problems, challenges are identified. (Gray 1995, p. 1) el S intrinsically experiential

is concerned with the nature of practice and leads to new.
Knowledge that has operational ignificance for that practie.
1na doctoralthesi,the resuls of practiceled research may.

(Smith Dean 2009, p. )

anew species ofresearch, generative
enquirythat draws on subjectie,

methodologies and specfic
methods familar to us 35

mers inthe visusl ats.
(Gray1996,p.3)

A conceptual or philosophical research approachis based o

resonances with lived experience and, 10 a esser extent,
popularity forits mert. While this sty of research i aligned
withthe humantiesthrough ts use i discipines such as
phiosophy,sociology and Iterature, it also has a strong home in
science diciplines inclucing mathematics, cosmology an
theoretical physis where empircal measures may be
impractical. (Brown Sorensen 2009, p. 155)

Experimental or ethnographic approaches are based on

Thereds, of course,

The argument used was the strategy of defining ‘equivalence’
I

warietyin th iy
featured indisiplines such a3 bology and anthropology,

(sulfvan 2009, p.25)

159) discourse. (Bacon, 2015, p.20)

Rapport avec I'académique /

[ N o
with the
rending e, T poreut
e ofresearch, "
ncontas, heword ingrounded
e
o "t roblen o the s’
iy
theoreta ramewor. Inother o
00,1, 159) urpese, sckgrouns, i
hodeogie (o Peteln 2014, . 191)

~there s a ‘probler often several problems) - but ts
definition il amerge during the rescarch and it may well
be thatits only i the fina stages [my tlics] that a

The interdependent nature o experimental and

e

"

(Haseman, 2007: 13 cté par etelin 2014, p. 193)

reliés
200 aticles. / Mapping of themes related o the keyword "Practice led research” from a body of
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requires tha the investigator be both a practtoner
of some experience and a esearcher of some
signifcance. (Brown Sorensen 2008, p. 156]

Rapport avec la personne /
Relation with the person

possibilty of addressing [examination of student work,
iying o research output

@
in a mode other than scholarly dssertation. (Brook,
2010,5.3)

creative work. The primary focus of the research i to

aduance knowledge about pactice, o to aduance knowledge

within practce. Such esearch inclu
partof its et
action research. (Candy, 2006, 5. 1)

s practice 2 an integral
hod and ofen falls within the generalarea of

methods and practices of artsts and pracitoners.
point us towards a new research paradigm.
(Haseman 2006 cité par Bolt 2016, p. 132)

o extend the fronters of research
(Barret, 2007,p.1)

Itisa research strategy speclfcaly designed to investigate the

finally the benefit o the research tostakeholders. (Haseman
Mafe 2009,p.217)

the practitoner isthe researcher; from this nformed
perspective, they identiy researchable problems rased in

. facitator frame practice it s tha cssertation
lyof the role of practtioner-  that
researcher’ subjectvty, invol fexiviy is the practi
P tged; the purpose...the value ofthe
9 (Gray 1996,p. 13) research (Bacon, 2015, p. 10)
iodce ]
the key concepts that situate the research and practice. As the ‘theoretical or
“conceptua partof the exegesi,this section ncludes the definitions of key aretac. (Cotent 2012, p. 0} ot
terms, an explicaton of key ssues and concerns in the felds), and an fiuiterir
explanation of how they have been understood withinthe terature. I also rele akon 20125 35)
while be quite
aivergent our
discplnary the e
nd i the larger e ooutd

faceted and nuanced. (Hamitton 2010, p. 34]

ey issues arising from the
practiceled research, ke al other rescarch, willstand orfallinthe o1 > WS MEOM I

ong term by the respect the work commands from others in the ield x-coveras, senpowos,
159) . .

fed(s). Thissection might also bereferred to as a ‘contextual review”

tean
also point to possble pathwiays

inrelation to

the ground for

the research, and propose:

history of asocated practice, stretching back decades or even centuries, whie

provide reinforcement of the researcher's positon or o refutea rouc (et BT TS

itis the

combination

of the fed. (Hamiton 2010, p. 35)

andifrstperson testimony (engagement in an experience),
(Hamilton 2011, p. 5]

Various types of

the project as a whole (including both the exegesis and creative

works, and ow theyrlate o oneancther) 1t briefy satesthe oL A

projec within s feld o pracice and autines th overarching e o "
processes.[.].

making, presenting documenting, refecing eading and s

o the (] the exegesis
esearch, o s impetus. (Hamiton 2010, . 34)
ofthefod
Thatis,
i 381
create
theprctice o that work (] The materialty of acreative work impacts
Thisis

. play o novel). “expresion’
madel 0 whichis
isciplinaryor topic histories,thory, ritcism,polcy,advocacy, i

b dsaon. o
1o b analyst () Mafe 2009,p.217)

(Hamiton 2010, p. 37)

works, and in this chapter we will rflect on our practice of v
coding in particlar. (Brown Sorensen 2008, . 154)

Practice led Research

encapsulatesthe experiental aspects of creative
practice and knowledge praduction and foregrounds
the way in which both are dependent on and
intersected with th searchers’positionality
and difference (Rose 1997). [ should highight the
emergence ofdiference’ through the research process.
and be less aprocess of selldiscovery than of self
constructon’ [1997: 313).(Baker, 2011, p. 35)

Réflexivité /
Reflexivity

the role of the practitoner, whose understanding.
and knowledse from a particlar feld correspond:
1013 perspectivesituated within the process of
praxis. .. research ought o be geared towards an
understanding of the nature and orgin of
knowledge (i. epitemology) which s tied to the
practice (Schon 1995:vi). [Makela 2007, 158)

5 an object made by an artst-researcher, the

dand

o

conceived or understood,
(Makels 2007, p. 159)

there s no embodied

Artefact /

unable to ss on their knowledge, which s
relevant for the research context. (Makela
2007,p.157)

)

artefacts have been conceived both as answers to particulr research

Trore proacive maiving intewospect (sllvan 2005, p50)
practitoners researching through

“action’ and reflcting in and on

crse

(smith Dean 2009, 20)

1956,5.1) st taton s echon, sl e
production nd exploratin,
12.0.1) i
i ol st pan e i i oo,
v s55e5 20 X Knouledge. (stock 20
. Méthodologi by i
et qusors e ndchnee e [ Mathodol e s e
8Y o .
T unstabe fo s ong 2 pracice 5 angoin s € e e
thatthe il invotes severl
(K Mafe When studio
2009, p. 214) .
{Allpress, 2012, p. 1) e see “time runs out.
knowledge. (sullvan 2009, p.43) dissemination including code libraries that
ca b used or uture prjets,oututs
from small-and lrger scale ests and
completed create works. Thse dta
the tension of moving provide a rich resource for discussion,
averb " W " further work, o verif cation ar
< Inorder an validation by peers. (Brown Sorensen
collate old facts etc., by the scientic study of a subject or by a course of ba 2009, p.159)
b, , 2004b, p.6)
intoor for, ndta ke resesrches “an nderstanding of
seitionth p
) isboth
e noed ding gt et.. e
(sevener 2005, p.9) (Cober2012.5.3) Herreicn

Rapport théorie/pratique /
Theory/practice relation

“Ths artieulation of artresearch
relation can be called rans-
disciplinary in so fa as it does not
lean on any established
aisciplines. (€10 2009,p. 19)

e traditional medium of theory —the verbal lnguage — has a long

can hardly hope tooffer anything new n thisarea. However, the

the visual and the verbal It s precisely at the point when he
questions the boundaries of his “own” medium that the Janus faced

that human understanding arises from a pocess
of inquirythat involves creative action and ritcal
eflecton. There i an inherently transformative

. (Meluan 1997, 7-21),

(Mikel 2007, p. 159) Artefact sreter e s st s mesof 1996, 62- 74, or
i (Makels 2007, p. 158) research, because tincludes the o aeon whats the "ground” of the image (Nancy 2005, 2-26). [ his s >
experiential part of knowledge which o (Sullvan 2009, p51) natural step, an almost selfevident starting point of practice, albeit
evads convetonal commuricaion one that ften remains urartcuated in 3 veral serse. From the
‘the artefacts created during these research processes do not by verbal or textual means and which search perspective on the other hand, the step is probler
ch 3 understond by the academic and
isotheryis neglected by research several ways. Above ll, one st argue why an how the content and
» it . because of the prirsation of AR medium of th message are mutualy dependent,
bi finding for exampl h b inseparable. This also implies that the research must,in one way or
The cruciltas [ 5, therefore, o give  voice to the " 20075,7.2) o snather, arclteor at et ndcte s own mediy.
atetact " oscauire
fedse,understanding,insghts etc. thatis

context. This acton seems o break the muteness of the

some other order

“fingings’are
o)

interacton.
2007,p.163]
the
demarcated betuween the material and immediate:
Firsl, the. tod bet "
discipline to which tbelongs. The very establishment of
. m its meaning and critcal signf cance is onsituted by a

of

abstract.(Brown Sorensen 2008, . 163)

Critique /
Criticism
here s il alack of precton
o,
design and methcs

appropriate o the ield
(8acon, 2015, p.3)

tension between critcal understanding and afect,
(raseman Wafe 2009, p. 215)

Evaluation /
Evaluation

4) justied and 5) communicated 6) sbaut a subject.
(Scrivener 2009, . 71)

on andin action. When artist researchers document their practice-lec

experiences afer the entre pracess reflection-anaction . This does.
ot mean that documentation s the foundation ofresearch or theory

researcher o revst and analyse n order to develop and contruct
design knowledge. (Makela Nimkulrat 2011,p. &)

documentation of making artefacts - takes.

e he s e e b
ot T e of ecomntonan .
reeoresan vy i1 e  Documentation

judgement i practice-led research we.
question the appropriatenass of assigning
research outcomes only toresults based on

form of iy writn, .| diaries revealteir

he proceeding

aesthetcs. Rather, the value
in the knowledge embedded inthe practice
(Brown Sorensen 2009, p. 162)

The
thoughts and emotions once recorded play

ereation (.. this mode of documentation can also be
discussing L

I providing
themes for the arit researchers creative process
(Mikela Nimkulrat 2011, p.8)

up the thesi. (Mkels Nimkulrat 2011, p.8)
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terms of mediality. . these two modes of thinking relae to each
other n asingular and non-hierarchic way. (Elo 2009, p. 223)
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Commentaires sondage CRR/RC
RCR/RC survey comments

Conducting practice-led
research in an academic
context is different to working
as an artist outside that
context.

diffractive practices (Haraway; Barad)

Someone who is engaged with
Research-Creation should be able to
understand how to situate their work
in a historical context and articulate
the features of the post-qualitative
paradigm

Maintenir des activités créatrices (sans
volet de recherche) pour les professeurs et
les étudiants d’un domaine créatif est
absolument nécessaire a I'exploration de
nouvelles idées et au maintien de I'intuition
créative utilisée pour la recherche, mais
aussi I'enseignement et le transfert de
connaissances. Le niveau de rigueur

Caractéristiques /
Characteristics
most artists

are not N germane to the idea of a
i different mod n be un ken in
researchers Balancing scholarly and ifferent modes can be undertaken in a research question and

artistic qualrﬁcanons and fmwjemtt: cnn:exft (sz:fme of wthhdmlgh( contribution to knowledge
competence is an important '"":“: te ac : t’:‘e °':‘i|_"“ in dance the artistic creation should be
consideration and theatre, anc thus artistic on that shows this process as
interpretation, not the primary act of .
one internal to the

creating of new works) construction of the art work.

Je crois que vous faites une mauvaise distinction entre
recherche et création dans plusieurs questions. La
recherche-création doit étre comprise comme une
meéthodologie ol la recherche se fait PAR la création. Ce
n’est nullement deux taches distinctes qui forment un nécessaire au projet de recherche-création
double engagement. Ce que vous nommez recherche doit pouvoir étre contrebalancé par la
suppose ou semble étre un travail théorique ou analytique possibilité de produire exclusivement des
complémentaire et méme distinct. ceuvres d’ordre créatives.

Paradigme /
There is also a general opinion that any -
artist can become a researcher-creator Pa I'ad 1 g m
by simply writing a thesis on their artistic
experiences, work and creation. | have
grave doubts about how this upholds in a
university situation.

Posture /
Posture

[...] Les conditions pour étre éligible au statut de
chercheur-créateur sont actuellement basées sur
le fait qu’un professeur enseignant I'art est engagé
par une université. La question devrait étre non
pas «Qui est chercheur-créateur?», mais «Qu'est-
ce qu'un projet de recherche-création?»

wide body of research into scientific research
practices that have exposed performative,
discursive, intuitive, subjective and in many cases
outright h to
scientific research projects [...] it is research
undoing its own -ontological, epistemological,
methodological- paradigms

Rapport théorie/pratique /
Theory/practice link

| reject polarities
between academic and
artistic, and also between
creation and researchs.

s pr  mgn T
Définition / Definition
Il s’agit d’un terrain difficile a définir et je
ne suis pas s(r que ¢a s'applique
réellement. C’est un emprunt aux sciences
et on aurait intérét a y réfléchir a partir de
la recherche-création elle-méme, plutdt
qu’emprunter.

within creation there is always research, as there is
within research, creation

Il faut voir la recherche-création comme une forme de «practice-based
research» ol la pratique met a I'épreuve les limites, les contradictions
et les attentes théoriques. Elle produit des «cas» exemplaires sinon

i qui p i é ou lancent de nouvelles
pistes. La recherche-création produit des connaissances 8 méme ce
qu’elle réalise concrétement, des ceuvres. Ces ceuvres sont des

Research-Creation is frequently a
misused term that tends to be an
expedient cover for masking
traditional neoliberal artistic
practice within research universities

Research-creation is a necessary, rich,
and complex form of practice that is
often surprisingly welcome given how
poorly understood it is within (my)
academic contexts.

Question 106. Vous pouvez ici nous
faire part d’a Utres réerXions ou instruments cognitifs au méme titre qu’un article, un concept ou une
ti:e?';z)in'sea‘a!ce:r;ee:ci;'lf(i)e:jcis\;alue com mentaires concernant Ia condu ite ejquatian E::)s( déyeloppentvde vguvellecigtrevwgs de flognitions qui

arignors ny artsbased responsable en recherche-création.
[Ouvert, facultative]

The primacy of the text continues to heavily
influence the value attributed to research
outcomes (publication) - while outcomes such
as documentary film, performance, on-line
archives etc which may be included
significant original research and contribute to
knowledge

there is a deeper issue that is rooted in
the academy still tending to favour
‘research’ over 'creation’ - which might
encourage r-c's to over-state the
research component of their work.

Critiques /
Criticism

Research and discovery can
come from examining the
process, the creative output and/
or the impact of the creative
output on others.

Connaissance /
Knowledge

it should be able to be critically
and artistically evaluated in
terms [of research question and
contribution to knowledge] .

A mon sens le principal probléme avec les
dossiers de recherche-création c’est qu'ils ne
sont pas présentés avec le soin requis (ex.:
comparativement aux dossiers recherche),
particulierement en ce qui concerne la clarté et critical, dramaturgical and or systematic
Varticulation des idées. exploration of a research question, so
much so that they are well suited to the
notion of research in terms of form,
expertise of maker, quality of ideas and
quality of realization of an art work

Question 106. Would you like to share
any further reflections or comments
about responsible conduct in
research-creation? [Open, optional]

the use of the arts in research is poorly understood
by funding agencies and academic institutions. This
presents a [...] an obstacle to knowledge
development made possible through creative means
and also to the development of new methodologies
for researching the human condition and making that
knowledge more widely accessible to diverse
audiences.

La recherche-création n’est pas un synonyme de théorie-pratique.
C’est une pratique qui se veut critique, réflexive, expérimentale,
exploratoire, spéculative... Elle s’énonce par elle-méme et pour
elle-méme en soulevant des enjeux pour le domaine. Cela dit, la
plupart des chercheurs-créateurs sont aussi des analystes et
théoriciens de I'art oude la création. Plusieurs, cependant, ne
produisent pas de métadiscours scientifique sur ce qu’ils créent.
Ce qui n’enléve rien a la qualité des connaissances que contiennent
leurs résultats de recherche empirique.

Funding of research-creation
work needs to more
consistently address the
practical costs of creative
production

Evaluation /
Evaluation

La notion de conflit d'intéréts
include est liée a I'objectivité. La
o N categories for création n’a pas toujours a
the same criteria as an artistic

. . reportin, étre objective.
project. To often research creation P 8 )

projects are lacking in their artistic ;I;iac:‘r/:es and Les crises de consciences induites Je ne comprer;ds pas = 'H JO
comment quelqu’un pourrait
merit. dissemination sont aigués, il vaut mieux en étre a X COnfl ItS d I nte ret
et d'engagement I conf"cts of des rerr.\arques z?l{des con:eils de leur part
. . pou( m;eux expérimenter? Est-ce du
interest and commitment plagiat?

The artistic merit of a research
creation project must be subject to

Autorat /
Autorship

Comment utiliser les apports des

faire de la recherche-création participants dans la création si je percois

le moins conscient possible. «non» responsable...

A mon sens, Iintensité
créatrice prévaut sur I'éthique
créatrice.

Ethique /
Ethics

Je ne pense pas que des régles
édictées a priori puissent
marcher. Chaque projet implique

Conduite responsable en recherche /
Responsible conduct of research

[...] Un professeur (peu importe son statut et sa discipline)
pourrait utiliser les installations de I'université pour son
enseignement, ou pour des projets (d’art ou de recherche
ou de recherche-création) qu'il réalise a titre de
professeur d’université et pour I'université. Si les projets
sont réalisés a titre d’artiste indépendant, ou de
consultant externe, cette personne ne devrait pas, a mon
sens, utiliser les installations de I'université.

Les principaux freins a la recherche oua la création sont les

de ibilités de ces . Je pense qu'ici, on
est en terrain nouveau. Il faut une certaine flexibilité, une certaine
adaptation. Un genre de «cas par cas». Eventuellement, la
multiplicité des cas de RC permettra de clarifier les besoins, les
limites, les normes, etc. D'ici 13, les «cases» et les formulaires
sont ce qui est limitant. En soit, le processus éthique peut étre trés

Pour moi, la conduite responsable est avant tout une question
d’éthique personnelle, mais il existe des cas ol je ne suis pas
certaine des bonnes pratiques, en particulier ce qui concerne
I'internet qui est a la fois un acces «libre», mais avec du

Le directeur de recherche a la
responsabilité par sa pratique,
son attachement a I'institution,
ses enseignements etsa

A propos... / About...

Citations puisées des résultats qualitatifs du sondage international sur la conduite responsable en
recherche-création réalisé a |'aide d'un formulaire web en mars et avril 2017 pour un total de 759

pondants. / Quotations from the quali

results of the international survey on responsible

contenu qui peut avoir une certaine «propriété». Les bonnes supervision de communiquer les

conduct in research-creation conducted using a web form in March and April 2017 for a total of 759

respondents.
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pratiques collectives sont aussi importantes, qu’elles soient
culturelles, officielles, etc. Je crois aussi qu’il est devenu plus
facile de voler et de tricher avec les nouveaux outils
informatiques.

valeurs propres a la recherche-
création.

de repenser des enjeux éthiques

stimulant tant en création qu’en recherche. Il faut seulement
permettre ces échanges.
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spécifiques. La rédaction de
régles générales peut méme
contribuer a nuire aux projets.
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La suite...
What’s next...

« (Compléter le corpus francophone. / Complete the French corpus.

« Installer les cartes déja produites dans des événements de R-C. / Showcase the maps
already produced in R-C events.

e Diffuser sur le WEB. / Make available online.

« Cartographier différentes pratigues de R-C. / Cartography of R-C practices.
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