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commande initiale

définir |la recherche-création

R-C
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un premier constat

* |e terme recherche-création (R-C) n’a pas d’équivalent strict en langue anglaise

 ilyaun foisonnement de termes pas tout a fait équivalents en anglais :

practice-led research creative arts enquiry
practice-based research creative practice research
practice-based research in the arts arts-based educational research
artistic research practice as research

studio-based research performative research

creative practice creative practitioner's research
creative research art-informed research

art and design research practice through research

arts based Research practice-oriented research in the arts
creative arts practice as research research through creative practice
creative arts research research-through-practice
practice as research artistic research

e iy aplusieurs acceptions pour le méme terme francais
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qu’est-ce que definir ?
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® DEFINIR, verbe trans.

A~
1. Rars. Fixer les limites. Synon. circonscrire, délimiter -

» 1. Qu'on Iz restreigne ou qu'on 'étende dans une certzine mesure, qu'on |la définisse d'une maniare ou
d'une autre, selon le génie ou les nécessités des temps, il n'en est pas moirs certain gue la terre que

'homme cultive lui-méme lui ast aussi personnelle que son vélement. Sano, Histcire de ma vie,t. 2,
1855, p. 343.

»2, L'état des postes étalé devant leurs yeux, ils comparerent les distances par Genéve et Lausanne. Un
arc ce cercle définissait ‘e lieu géomeélrique des pays possibles. Mascur, Augustinl. 2, 1933, p. 427.

2. Caractériser un individu donné, animé ou inanimé. Eprouver je ne sais quol de pénible que je ne pouvois
définir (Genuss, Chev. Cygne,t. 2, 1795, p. 202).Flaubert, je le aéfinirais d'un mot : un homme de génis... de
province (Goncounr, Journal, 1862, p. 1197).)1 faut craindre tcujours de deéfinir quelqu'un (Vartry, Varnété
IV,1938, p. ©8):
*3. Car, s/ je méritoie qu'on me définit, on pourroit me définir un homme qui, quand il dit quelque chose
de bien, fail loujours |e canlraire de ce qu'i dil. Sunte-Bruve, Voluplé,l. 2, 1834, p. 192.

- Emploi pronom. réfl. Rien de plus malaisé que de se définir et de se résumer en personne (Sa, Hist. vie,
1. 1. 1855, p. 2).Me définir, ¢'est-a-dire me limiter (Bax=es, Barberes, 1883, p. 241).

3. P ext.

- Etablir avec précision. Définir la méthode; étre défini par décret. Synon. déterminer, fixer.Elle s'en alla

sans qu'lsabelle ait pu definir un oktjet a cette visite (Druon, Gdes fam.,.t 71, 1848, p. 191).// faudra bien qu'un
de ces jours « L'Espoir » définisse son programme (Beauvcir, Mandarins, 1954, p. 22):

»4, L'orcre de mission que je Iui connai [@ Moulin] régiait cette composition, définissait ‘e role du
Censeil et précisait la nature des rapports qui ‘e liaient au Comité national. De Gaune, Mémoires de
guerre, 1966, p. 91.

- Emploi pronom. a sens passif. Ainsi la politique capétienne se précisait et se définisseit (BanvLe, Hist.
Froto 1, 1924, p. 61).

[©lekcle]
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définir le verbe définir

e définir, c'est répondre a la question « qu’est-ce que ? ».
» définir, c’est separer, distinguer, délimiter, fermer, cléturer (Aristote)

« définir, c’est regrouper des choses, des phénoménes qui apparaissent héterogenes
dans le monde sensible en des existants qui ont un lien de parenté antérieur a leurs
différences accidentelles (Platon)

e définir, c’est mettre a jour I'essence, la nature ou I'en-soi de la chose ou du
phénomene

e définir, c’est instituer un statut théorique a une chose ou un phénomene

e définir, c’est gommer le contexte et la matérialité de cette chose ou de ce
phénomene

» définir, c’est abstraire, c’est reduire
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la composante recherche (R)

distinguer entre la recherche inhérente a la démarche artistique

et
la recherche-creation en milieu académique

« La recherche, qu’elle porte sur les matériaux, les technigques et les savoir-faire, ou
sur les themes et les idées cristallisés dans I'ceuvre, Impose aussi ses contraintes et
procédures qui s'ajoutent et orientent le déroulement de la creation. »

Poissant, L. (2015), Méthodologies de la recherche-création. Archée

« [...] the instrumental perspective [...] involve research into a specific use of
materials in visual arts, dramaturgic research into a theatrical text, or even the
current fad of applying information technology in artistic practice. In all such cases,
theory or theoretical research, just like the body of technical knowledge, is used Iin

the service of artistic practice.

Borgdorff, H. (2012), The conflict of the faculties : perspectives on artistic research and academia, p. 36
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la recherche et la creation artistique

Conseil

des arts

et des lettres
du Québec

0 > Programmes d'aide financiére
RECHERCHE ET CREATION

Date limite d'inscription : En tout temps

Aide a la recherche, a l'écriture, a la création d'ceuvres
et a la réalisation de projets favorisant I'évolution de la
démarche artistique ou littéraire.
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la recherche et la création artistique

Conseil des arts Canada Council
> du Canada for the Arts

FINANCEMENT  INITIATIVES ENGAGEMENTS PLEINS FEUX RECHERCHE A PROPOS

Financement Subventions Explorer et créer / Recherche et création

Recherche et création
Explorer et créer

- -
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T
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La composante Recherche et création du programme Explorer et créer soutient les
premiéres étapes du processus de création. Les artistes, les groupes et les
organismes artistiques du Canada peuvent présenter une demande afin de
développer et de créer des ceuvres. Les subventions apportent un soutien a la
recherche, a la création et au développement de projet.
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la composante recherche (R)

distinguer entre la recherche inhérente a la démarche artistique

et
la recherche-création en milieu academique

« Le travall théorique qui accompagne celui de creation lors d'un projet de
recherche-création [...] doit reposer sur un cadre théorique documenté
scientifiguement et étre argumente a partir d’'un savoir partageé par la communauté
savante. [...] doit prendre appui sur une méthode scientifique rigoureuse afin que
les résultats qui en émanent puissent étre diffusés dans des canaux de diffusion
savants et ainsi contribuer au développement des connaissances. »

Stévance, S (2012). A la recherche de la recherche-création : la création d’une interdiscipline universitaire.
Intersections: Canadian Journal of Music / Intersections : revue canadienne de musique. 33(1), p. 6.
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la composante recherche (R)

distinguer entre la recherche inhérente a la démarche artistique

et
la recherche-création en milieu academique

« Art practice qualifies as research when its purpose is to broaden our knowledge
and understanding through an original investigation. It begins with questions that are
pertinent to the research context and the art world, and employs methods that are
appropriate to the study. The process and outcomes of the research are
appropriately documented and disseminated to the research community and to the

wider public. »

Borgdorff, H. (2012), The conflict of the faculties : perspectives on artistic research and academia, p. 43
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la recherche-création

Gouvernement Government . - .
I‘I du Canada of Canada Canada.ca Services \ Ministéres | English

Conseil de recherches "
en sciences humaines

Canada

e  eercne

Au sujet du CRSH Financement - Résultats des concours © En connexion avec la société  Salle de presse

Accueil » Financement > Définitions -

Recherche-création : Approche de recherche combinant des pratiques de création et de recherche
universitaires et favorisant la production de connaissances et |I'innovation grace a I’expression artistique,
a l'analyse scientifique et a I'expérimentation. Le processus de création, qui fait partie intégrante de
I'activité de recherche, permet de réaliser des ceuvres bien étoffées sous diverses formes d’art. La
recherche-création ne peut pas se limiter a l'interprétation ou a I'analyse du travail d’un créateur, de
travaux traditionnels de développement technologique ou de travaux qui portent sur la conception d’un
curriculum. Le processus de recherche-création et les ceuvres artistiques qui en découlent sont jugés en
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la recherche-création

Fonds de recherche C/)An sechesclhe o c«(myzmté oo~

Société et culture

QUébec Nous joindrs  Portail Québec English

Bourses et La recherche Partenariat Le FRQSC

subventions

Par recherche-création, le Fonds désigne toutes les démarches et approches de recherche
favorisant la création qui visent a produire de nouveaux savoirs esthétigues, théorigues,

méthodologiques, épistémologiques ou techniques. Toutes ces démarches doivent comporter de
fagon variable (selon les pratiques et les temporalités propres a chaque projet) :

1) des activités artistiques ou créatrices (conception, expérimentation, production, etc.)
ET

2) la problématisation de ces mémes activités (saisie critique et théorique du processus,
conceptualisation, etc.).

Considérant qu'il n'est pas de recherche-création sans allées et venues entre |'ceuvre et le
processus de création qui la rend possible et la fait exister, le Fonds pose comme principe que
les activités artistiques ou créatrices et leur problématisation sont réalisées par une méme
personne (volet individuel) ou groupe de personnes (volet équipe).

Selon le Fonds, une démarche de recherche-création repose deés lors sur :

* |'exercice d'une pratique artistique ou créatrice soutenue;
* la problématisation de cette pratique créatrice ou artistique;

* |la transmission, la présentation et |a diffusion des expérimentations menées ou des résultats
obtenus dans le cadre de projets de recherche-création, quelle qu'en soit la nature, aupres
de la reléve étudiante, des pairs et du grand public.
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou
littéraire

et

et le recours a la création dans un contexte de recherche

de recherche-intervention/action

« [...] la problématique de la recherche en pratigue artistique est directement liée a
la nature de cette méme pratique qui va et vient continuellement entre, d’'une part, le
plle d’'une pensee expérientielle, subjective et sensible et, d'autre part, le pbdle d'une
pensee conceptuelle, objective et rationnelle. »

Gosselin, P. (2006). La recherche création pour une compréhension de la recherche en pratique artistique, p. 29.
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou
littéraire

et

et le recours a la création dans un contexte de recherche

de recherche-intervention/action

« [...] artistic practices and creative processes are themselves the most suitable
Instruments of artistic research. It also implies that the most effective way of
articulating, documenting, communicating, and disseminating the research results is
not the dominant discursive one, but the way that uses the medium itself as its mode
of expression. One need not deny the inescapability of language to still give primacy
to the art itself in the research process and as the research outcome. Discursive
expressions may accompany the research, but they can never take the place of the
artistic ‘reasoning’. At best, they can ‘imitate’, suggest, or allude to what is being
ventured in the artistic research, or can be employed in a post hoc reconstruction of
the research process. »

Borgdorff, H. (2012), The conflict of the faculties : perspectives on artistic research and academia, p. 69
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire
et

le recours a la création dans un contexte de recherche

de recherche-intervention/action

« Plusieurs chercheurs (Eisner, 1998 ; Ellis et Bochner, 2000 ; Richardson, 2000a,
2000b) ont encourage 'exploration de maniéres alternatives de conduire et de
mettre en forme une recherche ethnographique et reconnaissent le riche éventail de
présentation des résultats, lequel comprend le récit autoethnographique, la fiction
ethnographique, le poéme, le texte dramatique, les fragments mixtes, le récit
encadré ou « pris en sandwich » par un argumentaire de forme traditionnelle, le récit
stratifié alternant le fictionnel et le théorique, le texte polyvocal, le collage de
courriels, le montage de conversations, I'échange épistolaire, la partition scénique,
le scénario, la satire, le calligramme, et méme les multiples narrations possibles
d’'une expérience partagée. [...] Sur le plan épistémologique, les pratigues
analytiques créatives se rattachent au paradigme postpositiviste [...]»

Fortin, S. (2000). Danse et santé : Du corps intime au corps social, p. 226
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la composante création (C)

distinguer entre la recherche-création artistigue, mediatique ou litteraire

et
le recours a la création dans un contexte de recherche

de recherche-intervention/action

« Investigators are invited into considering the entire range of communicative
expression in the arts and entertainment world - graphic arts, video, drama, dance,
magic, multimedia, and so on as forms of research and presentation. Again in moving
towards performance the investigator avoids the mystifying claims of truth and
simultaneously expands the range of communities in which the work can stimulate
dialogue. »

Gergen, M. et Gergen, K., (2003) Qualitative Inquiry: Tensions and Transformations, p. 582.

« Accepting the concern of traditional qualitative researchers about the ‘performance
turn’, it is possible to argue that a third methodological distinction is emerging :
| performative research | »

Haseman, B. (2006). A Manifesto for Performative Research. Media International Australia incorporating Culture and Policy (118), 103.

@ @@@ Cartographie de la recherche création de Louis-Claude Paquin et Cynthia Noury est mis a disposition selon les
termes de la licence Creative Commons 4.0 : Attribution - Pas d’utilisation commerciale - Pas de modification.


mailto:paquin.louis-claude@uqam.ca?subject=

Cartographie de la recherche-création L ouis-Claude Paquin, Cynthia Noury, UQAM

la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire
et

le recours a la création dans un contexte de recherche

de recherche-intervention/action

2 e tournant performatif en sciences humaines et
soclales :

autoethnographie
ecritures creatives
pratiques analytiques creatives

diffusion créative
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire

et
le recours a la création dans un contexte de recherche

de recherche-intervention/action

Cudtural irdes oo Critical Machadolnglec

Peter de Vries' DA Ve, 149 06400

Ry vy mmd per s s
ngerud comloumaliPervissons rav
DOL 101 ITVISAT086 145431 3]

ccsgecm
®SAGE

Conscience explores ethical 1ssues surrounding the use of a

research participant’s words (transcribed from interview)

that the researcher (me) has used to craft a previously pub-

lished research poem. As a piece of critical arts-based

research, these issues are explored through poetry.

Sleeping at night wasn’t always
difficult

but now

being a midcarcer academic

it’s beyond difficult; it is plain
illusive some nights

and only caffeine

and a brisk early morning walk
can save new days.
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire

et
le recours a la création dans un contexte de recherche

de recherche-intervention/action

LE TEMPS D'UNE SOUPE
Jeudi 16 novembre de 17h a 21h
¥ Vendredi 17_Samedi 18 et Dimanche 19 de 15h a 21h

ATSA, Quand I'Art passe a I’Action présente une édition Paradis
Fiscaux de sa mécanique relationnelle, invitant les passants a
participer a des duos spontanés de conversations pour réfléchir a
la maniéere dont ces derniers affectent notre vie en commun.
L'expérience, scellée par la création de portraits poétiques, prend son sens collectif par leur diffusion
dans l'espace public. Chaque déploiement est unique car le menu de conversation offert est composé
par les habitants du territoire. Pour Pas d'Radis Fiscaux, un menu spécial Inéquité fiscales et législation
de complaisance vous sera offert !

Le Temps d’'une Soupe a réalisé a ce jour 2033 portraits poétiques a Montréal, en France, en Autriche
et en Angleterre.
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire

et

le recours a la création dans un contexte de recherche
de recherche-intervention/action
-

Engrenage Noir est un organisme artistique indépendant, sans but lucratif,
créé en 2001 par Johanne Chagnon et Paul Grégoire.

«L'essence de cet organisme est né de notre passion pour |'art en tant
qu'outil de parole et agent de changement, de notre volonté de nous
impliquer socialement par le biais de |a pratique de |'art.

Engrenage - pour aider certaines roues d'engrenage a grincer encore plus,
afin de leur permettre tout de méme de tourner et d'en faire grincer d'autres
a leur tour; «une sorte d'anti-WD-40».

Noir - pour ne jamais perdre de vue qu'on ne vit pas dans un conte de fées;
s'afficher en couleurs signifierait donner notre accord avec la maniére dont le
monde tourne.

C'est dans cet esprit commun que nous avons chacun développé des projets
a l'intérieur d'Engrenage Noir : LEVIER et ROUAGE (Johanne) et Déranger
I'espace (Paul).»

J.C. et P.G.

ENGRENAGLE ;.
NOIR
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire

et
le recours a la création dans un contexte de recherche

de recherche-intervention/action

« Art based research (ABR) is a rapidly growing methodological genre.
ABR adapts the tenets of the creative arts in social research in order to
make that research publicly accessible, evocative, and engaged. »

Chilton, G. et Leavy, P. (2015). Arts-Based Research Practice: Merging Social Research and the Creative Arts.
Dans Leavy, P. (dir.), The Oxford handbook of qualitative research,.p. 403.
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la composante création (C)

distinguer entre la recherche-création artistique, médiatique ou littéraire
et

le recours a la création dans un contexte de recherche

de recherche-intervention/action

education (Barone et Eisner 1997; Macleod et Holdridge 2006; Burge 2016)

- creative arts therapies (Biggs 2012; Beer 2015)

- music therapy (Aigen 2005)

- nursing and other health sciences (Boydell 2012)

- war-affected children (Akesson 2014)

- efc.
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définir par la nature

» la R-C est un champ, un domaine
« fields of creative and design research (Allpress 2012, p. 5)
e emerging field of artistic research (Arlander 2010, p. 7)
e vibrant, active field of practice-as-research (Babbage 2016, p. 48)
e emergent field of artistic research (Borgdorff 2012, p. 6)
 in the field of research-creation (Chapman et Sawchuk 2012, p. 8)
e the field of practice-led research (Farber et Makela 2010, p. 9)
e the field of artistic research (Schwab 2012, p. 4; Frisk 2013, p. 51; Wesseling 2010, p.70)
e emerging field of practice-led research (Hamilton 2010, p. 39)
e The emergence of the field of practice-based research (Hughes 2006, p. 284)

 the field of practice-based research in the visual and performing arts (Paltridge 2011, p. 245)
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définir par la nature

» la R-C est une discipline
- la recherche-création est une discipline a part entiere (Baril-Tremblay 2013, p. 13)

- the value of discipline-specific creative practices as distinct and effective modes of knowledge
production. (Allpress 2012, p. 2)

- creative and practice-led disciplines (Bacon 2015, p. 7)

- The emergence of the discipline of practice-led research (Barrett 2007, p. 1)

- the emerging discipline of artistic research (Bolt 2016, p. 130)

- practice-led research [...] within the low consensus disciplines of the arts faculty (Brook 2012, p. 1)

- [...] arange of disciplines in which practice-led research is deployed, (Makela et Farmer 2010, p.
3)

- the articulation of a discipline-specific practice as research approach (Nelson 2013, p. 183)
- in the context of creative and practice-led disciplines, (Niedderer 2007, p. 1)

- research practices that are inherently discipline-centered in the arts and humanities whereby
practice-led research in the arts is considered an area of inquiry that is important in its own right
(Sullivan 2006, p. 47)
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Cartographie de la recherche-création

définir par la nature

» la R-C est une discipline

« The notion of ‘discipline’ has become contested not only in the case of artistic
research but also in other areas of contemporary research. When you ask a guestion
about ‘disciplines’, you are really enquiring about traditional disciplinary academic
research, whereas a lot of advanced academic research nowadays challenges the
notion of ‘discipline’ — it is postdisciplinary or transdisciplinary research. Artistic
research is better understood as something that represents this kind of border
violation, rather than being a new discipline alongside other art-related disciplines. »

Borgdorff, H. (2012), The conflict of the faculties : perspectives on artistic research and academia, p. 177
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définir par la nature

> la R-C est une pratique

... as research

.. led research ... based research

... through research /

\
praCtlce— ... based research in the arts
research through ... ——

creative ...
research through creative ...
creative arts ... as research

... oriented research in the arts

art ... as research
esthetic research ...
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Cartographie de la recherche-création

le tournant de la pratique

2 une approche postmoderne, non représentationnelle et
centrée sur la performativité

« The widespread ‘turn to practice’ in many disciplines in the late twentieth century
was clear indication of a major shift away from logocentric and modernist paradigms. »

Smith, H. et Dean, R.T. (2009). Practice-led research, research-led practice in the creative arts. p. 123.

« The ‘practice turn’ in the humanities and social sciences not only sheds light on the
constitutive role of practices, actions, and interactions. Sometimes it even represents a
shift from text-centred research to performance-centred research, whereby practices
and products themselves become the material-symbolic forms of expression, as
opposed to the numerical and verbal forms used by quantitative and qualitative
research. »

Borgdorff, H. (2012), The conflict of the faculties : perspectives on artistic research and academia, p. 155.
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qu’est-ce qu’une pratique ?

2 une pratiqgue est une activité incarnée et inscrite dans
une configuration matérielle singuliere

« [...] practice theorists conceives of practices as embodied, materially mediated
arrays of human activity centrally organized around shared practical understanding.
The point of the qualifier ‘embodied’ is that, [...] the forms of human activity are
entwined with the character of the human body. Practice theorists who highlight
embodiment typically believe, further, that bodies and activities are ‘constituted’” within
practices.»

Schatzki, T.R. (2001). Practice theory. Dans Schatzki, T. R., K. Knorr-Cetina et E. v. Savigny (dir.), The practice turn in contemporary theory, p.11.

« Practice theory also joins a variety of ‘materialist’ approaches in highlighting how
bundled activities interweave with ordered constellations of nonhuman entities. Indeed,
because human activity is beholden to the milieus of nonhumans amid which it
proceeds, understanding specific practices always involves apprehending material
configurations. »

Schatzki (2001), p.12.
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problématique

si définir, c’est gommer la matérialité, la vitalité, la concrétude, la situation d’'une chose
ou d’'un phénomene

et

qu’une pratique est une activité incarnée et inscrite dans une configuration matérielle
singuliere

comment faire une sommation de la diversité d’'une pluralité de pratiques
singulieres ?

2 notre réponse :
e en les inscrivant dans un espace

e en |les cartographiant
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Cartographie de la recherche-création

considérations epistemologiques

« [le scheme cartographique releve d’'| une pensée « spatialisée » et « spatialisante
» [...] une pensée des différences irreductibles plutdt que de I'unification sous des
principes et des lois ; une pensée qui n‘apprehende les phenomenes que par leurs
manieres multiples de se disperser dans des rapports extérieurs, et non en les
rassemblant dans l'intériorité d’'une essence ; une pensée qui affirme la répartition
des distances et la coexistence des hétérogenes plutdt que leur subsomption sous

des rapports d’'identité. »

Sibertin-Blanc, G. (2010). Cartographie et territoires : La spatialité géographique comme analyseur
des formes de subjectivité selon Gilles Deleuze. L'Espace géographique, 39(3), p. 225.

« Contre une conception essentialiste de l'identité logique et ontologique, Deleuze
et Guattari dans Mille Plateaux en 1980] construit un concept de cartographie qui
articule une logique empiriste des « relations extérieures » et une pratique non

représentationnelle du savoir. »
Sibertin-Blanc, G. (2010), p. 226.
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considérations epistemologiques

« Cartographier n’est pas seulement une technique savante de représentation
graphique d'un espace préexistant au moyen d'un code de projection et de
transcription symboligue. C’'est d’abord une activité vitale, impliquée par tout
processus pratique, naturel ou culturel, individuel ou collectit ; c’est ensuite une
maniere de concevoir un regime de savoir impliqué par ces processus. »

Sibertin-Blanc, G. (2010), p. 229.

« En somme, « tout entiere tournée vers une expérimentation en prise sur le
réel » (Deleuze, Guattari, 1980, p. 20), elle [la carte] livre une figure pragmatiste du
savoir. Elle n'est pas un instrument de réflexion mais de mobilisation ; elle n’est pas
un moyen de reproduire une réalité supposée préexistante, mais un opérateur
d’'exploration et de découverte créatrice de réalités nouvelles. »

Sibertin-Blanc, G. (2010), p. 229.

« [...] simultanément, vivre et penser en cartographe impose de renoncer aux
catégories de lI'essence, pour promouvoir une analyse sensible a la fois a
'immanence et a la contingence du reel. »

Sibertin-Blanc, G. (2010), p. 230.
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considérations méthodologiques

2 cartographier la « littérature » sur la R-C

constitution d'un corpus de textes

- référencement des items du corpus
- forage a partir des expressions

- premiere sélection des résultats

- acces au document

- identification d'un passage pertinent
- préparation de la citation

- Insertion dans la carte
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knowledge and ideas (Grenfell and James 1658: 13).

The emergence of qualitative research methods in the social sciences
and related disciplines (Alvesson and Skoldberg 2000; Denzin and Lincoln
1994) and accounts of experiential learning challenge the traditional notion
of scientific objectivity. David Kolb (1984) for example, has demonstrated
that in learning, discovery starts from one’s own lived experience and personal
reactions. Learning takes place through action and intentional, explicit
reflection on that action. This approach acknowledges that we cannot sepa-
rate knowledge ta be learned from situations and experiences in which it is
used. Situated enquiry or learning demonstrates a unity between problem,
context and solution. A general feature of practice-based research projects
is that personal interest and experience, rather than objective ‘disinterest-
edness’ motivates the research process. Recognition of this permits us to
articulate more clearly, the contexts, methods and value of knowledge
derived from artistic research, and to validate the subjective, emergent and
interdisciplinary research methods of studio enquiry, that | have argued
(Barrett z006), constitute the innovative dimension of practice as research.

Case studies dance, creative writing and visual art
I'he case studies presented here, draw on contributions to the recent publi-
cation entitled, Practice as Research: Approaches to Creative Arts Enguiry

(Rarrett and Ralt 267 Thev are haced an refloctinne he articl recearcher<
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The claim to creative production as a mode of knowledge acquisition
can be made in two ways. First, it can be claimed that whilst this is
the case, under normal circumstances the new knowledge acquired
remains tacit. The job of research, we might argue, is to make this
knowledge explicit. [...]. Second, [...] wish to claim that the works of
creative production stand as both justiication and communication of
the knowledge acquired. Under this view, the goal of creative
production and research are indistinguishable: creative production is
research. (Nimkulrat, O'reiley 2009, p.78)

obliged to speak the new

vocabulary of question, identifying and delineating specific
context and method dimensions of the art making process
(Barfield Quinn, 2004, 2) that could be articulated as academic

research (Aziz 2009, 70)
o < o
personal interest and experience, rather
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éBarrett 2007, 119) o o I académ'que articulating the research

process and its outcomes.

. , (Barrett 2007b, 12)
institutional integration of

research into professional art
schools (Borgdorff 2012, 34)

Practice based Research PbR
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Evaluation /
Evaluation

experiencing these works is usually
necessary for a full understanding of the
contribution to new understanding
(knowledge) that the practitioner is
making. For that reason, the role the works
play in evaluation is vital (Candy 2011, 11)

Reflection-in-action is described as “that process that
allows us to reshape what we are working on, while we
are working on it [..] that allows the practitioner to
develop a specialised “repertoire of expectations, skills,
techniques and solutions” $chon 1983:60) in resolving
concerns-of-practice as they arise, which often goes
unrecorded . In contrast reflection-onactionis driven by
the need to learn from experience in order to extend the
repertoire of knowledge, described as “thinking back on
what we have done in order to discover how our
knowing-in-action may have contributed to an
unexpected outcome” fchén 1983:26). (Doman Laurie
2010, p. 45)

Reflection is a meta-cognitive strategy of
active exploration which facilitates the
understanding of “experiences, action and
decisions taken” (Schneider 2006). John
Dewey (cited by Schneider 2006) explains
reflection as “active, persistent and careful
consideration of any belief or supposed
form of knowledge in the light of grounds
that support it and the further conclusions
to which it tends”. A practitioner engages.
with reflection when “the [unexpected]
arises and an attempt is made to
understand and resolve it”. Then, reflection
is the functional process of
phenomenological reduction whereby the
subjective experience is interrogated
“leaving intact all of ts attributes, [yet]
throwing into relief both consciousnesses
itself and the object it apprehends” (De
Paul 1993:140), divided into either
reflection-in-action or reflection-on-action,
as argued by DonaldSchén (1983). (Doman
Laurie 2010, p. 45)

Réflexivité /
Reflexivity

The concept of reflective practice $chon, 1983)
provides a link between action research and practice-
based research. Schonis concerned with an
individual’s reflection on his or her own professional
practice as distinct from the early forms of action
research which were concerned with situations more
broadly. (Candy 2006, 19)

Reflexive practice is further broken down, by Sullivan, into four parts: first,

self-reflexivity, a process ‘directed by personal interest and creative insight, C'itical reflective practice
yet [...] informed by discipline knowledge and research expertise’; second, ~(AZ22009,70)
continuous reflection on information gathered during the process, ‘so as to

review conceptual strategies used and consider other approaches’; third,

entering into dialogue with that information, so that the significance of

meanings derived from the process is subject to debate as ‘a dialectic

between the researcher and the researched takes place’; fourth, active

questioning of ‘content and contexts as problematic situations are revealed

within particular settings’ (Sullivar2005, 100-101)(Babbage 2016, p. 49)

the text is not an explanation of the artwork;
rather, the text is an explicit, word-specific
representation of processes that occur during the
iterative art-making routine, processes of gradual,
cyclical speculation, realisation or revelation
leading to momentary, contingent degrees of
understanding. To this extent, the text that one
produces is a kind of narrative about the flux of
perception-cognition-intuition ... the text accounts
for the iterative process that carries on until the
artwork is complete and available for critique,

i , description,
evaluation. (Ross Gibsorcité par Candy 2006, p.9)

-he epistemology of knowledge in practice-based
esearch is one where knowledge is played
2etween a ‘poetic’ work and its written exegesis,
and as a written text (i.e. as a signifying practice
“hat s not time-based) this exegesis can be said to
all upon the paradigm of through
ime. (Mercaio, 2009, p.112)

The Research-Question Model |...] both the
creative project and the written component
respond to a single research question. [..] both

be structured around reflection according to a
format that could include “identification of issues,
concerns and interests to be worked within the

i Research which s initiated in creative practice in the visual and
performing arts, where questions, problems, challenges are
identified and formed by the needs of creative practice and
practitioners;

ii. Research that is carried out through both creative practice and
the practice of scholarly writing, i.e., a thesis, using methods
familiar to both practitioners and academics;

ii. Research that has its primary focus on developing conceptual,
practice-based and formal innovation that progresses knowledge in
the project’s designated field. (Partridge 2011, p.245)

practice is seen as interesting in
itself: the research subjects are, the
theory-infused analyses, routines,
methods and habits of the field,
different ways of seeing, cultural
forms and structures. Nimkulrat,
O'reiley 2009, p.73)

non-discursive,
performative and
artistic qualities,

the systematic use of the artistic process, (Borgdorff 2012, 54)
the actual making of artistic expressions in L. .

allof the diferent forms of e arts, 52— Caractéristiques /

primary way of understanding and

examining experience by both researchers Characteristics

and the people that they involve in their
studies. (McNiff 2008, p. 29)

the situatedness of artworks and as a method or

art practices also raises the 25 2 mode of
) question of icati
designed, articulated, and practice-based research done within  for experiential
documented with both them. (Borgdorff 2012, 148) content (Biggs,
discursive and artistic means. d
2004b, 1)

(Borgdorff 2012, 55)

Critique /
Criticism
simply restates the old theory/practice dichotomy

in anew guise while seeming to say more
(Macload 2006, p. xii)

activities or processes
undertaken as part of creative
arts practice

(Aziz 2009, 79 )

Within a phenomenological ontology, it is
understood that there is only one source of
certainty: the embodied experience (Reynolds 2005)
Embodiment refers to the plethora of (not
necessarily physical) stimuli that conscious beings
experience with varying levels of consciousness
(Reynolds 2005). Phenomenological thought
generally focuses on the description of reality as it
appears to the individual; in other words, individual
understanding is proposed as the basic structure of
experience (Moustakas 1994:10). (Doman Laurie
2010, p. 45)

reflection on practice as part of a
research design can be traced to
Husserlianphilosophy Doman
Laurie 2010, p. 44)

‘The Commentary Model puts the practice
component first by offering an explanation or
commentary on the practical component
(Berridge 2007, 8). [...] a research report that
‘present]s] the research framework: the key
questions, the theories, the disciplinary and
wider contexts, of the project; or a report that
tells the story of the research: its aims, its
methods, its achievements’ Milech 2006, 9). [..]
the written component often becomes a
process-based report that outlines ‘the pre-
project reflection (including theory), the work
episodes and post-project reflection’ Berridge
2007, 7). (Partridge 2011, p.251)

practice-based research degrees permit
submission of creative practice in conjunction
with a written piece (thesis, exegesis) of variable
length for a research degree. As with theAHRC
definition, the problem is that while they specify
the formal relationship between practical and
itten work, they remain silent about the
intrinsic relationship of the two, i.e. about how
the two parts relate with regard to the
embodiment and communication of knowledge.
(Niedderer, 2007a, p. 3)

how artifacts and their visual presentations can be combined with textual
presentations to demonstrate?. how knowledge may be embodied in

Exégése / artifacts and their creation; and?. how artifacts and their creation may be
contextualizedin a research process as outcomes and a method
Exegesis respectively — the epistemological challenges for this form of research
(Nimkulrat, 2014, p.28)

Research includes the production of some kind
of description of what is new or what has been
discovered or created [...] the text that

the work may indeed illuminate

« theoretical context: The theoretical
context engages with the nature of the
medium employed, its epistemological and

seeking to offer i answers
through the introduction of a ‘third term - the
research question’ Milech 2006, 10). Each
component offers answers which are independent
because each enquiry is processed through a

project” (Scrivener 2000:10), a review of “theory,
knowledge and information relevant to identified
issues, concerns and interests” (Scrivener
2000:10), reflection on process production and a
summative reflection that,fe-contextualise re-
frames issues, concerns and interests in response
to material produced” (Scrivener 2000:10).foman
Laurie 2010, p. 44) compressing [...] results (i.e., an original
fingering strategy) into a formal,

The exegesis becomes a framing device, a lens for academic document. Due to
understanding the project and its various contexts [..] ~ conventional academic research

would have to provide: requirements (e.g., discussion of

« a statement of intent outlining the problem or questionPreceding research, establishment of a
o be addressed theoretical framework and research

« a contextualisationof the enquiry in respect of the  Method, and expression of results as
location or environment of the study; within the disciplinecondensed, logical, and transparent
and a body of theory and in relation to the researcher’s ~ Statements), the research came to alter
own work previous to the study me as a researcher and as an artist.

« an outline of the method/process followed including ~ (CARPA 2010, 107)

ethical considerations where applicable.

Thus, the researcher would have to provide a self-

reflection on the project. Poman Laurie 2010, p. 44)

ontological underpinnings, critical theories
and historical tradition in order to situate the
production of the CA Eraeative artefact] in a
broader socioculturaland theoretical debate.
« conceptual context: The conceptual
context explores the relevant background to
the idea as construct and fundamental
underpinning informing the CA.
« process context: The procedural context
focuses on the dimension of production,
reflecting on choices, both aesthetic and
materials-based, explored in the production
of the artefact. It is in this phase that critical
reflection on the evolution of the artefact/s
is discussed, illustrated, including any
discoveries made, either from an

i or aesthetic p
« methodological context: The
methodological context immerses the
researcher in the underlying ontology of the
operational research rationale. Poman
Laurie 2010, p. 46)

new apprehensions or a new way of
creating apprehensions that we can claim as the
new knowledge produced (Candy 2011, 3)

itis important to be clear how
each (theory and practice) can
lead to developments in the
other. (Candy 2011, 4)

In the Context Model the written component outlines
‘the historical, social and/or disciplinary contexts’ from
or within which the creative component has arisen
(Berridge 2007, 8). The strength of this model is
described as ‘the breadth of language that can be used
and the way in which it can conform with the
institutional needs of universities’ Berridge 2007, 8). It
is argued, however, that the Context Model is
disadvantageous i its failure to address the
relationship between the two components of the PhD
(Berridge 2007; Milech 2006).(Partridge 2011, p.250)

@080

institutional integration
of research into
professional art schools
(Borgdorff2012, 34)

obliged to speak the new
vocabulary of question,
context and method
(Barfield Quinn, 2004, 2)

Liens avec I'académique /
Relation to the academic

personal interest and
experience, rather than
objective ‘disinterestedness’
motivates the research process.
(Barrett 2007, 119)

identifying and delineating
specific dimensions of the art
making process that could be
articulated as academic
research (Aziz 2009, 70 )

The claim to creative production as a mode of knowledge
acquisition can be made in two ways. First, it can be claimed that
whilst this is the case, under normal circumstances the new
knowledge acquired remains tacit. The job of research, we might
argue, is to make this knowledge expl . Second, [..] wish to
claim that the works of creative production stand as both
justiicationand communication of the knowledge acquired. Under
this view, the goal of creative production and research are
indistinguishable: creative production is research.Nimkulrat,
O'reiley2009, p.78)

Practice based Research
PbR

L'artefact /
The artefact

The CA [creative artefact], as repository of productive
and practical knowledge, is of a taciinterpretivist
nature, demonstrating an individuate
comprehension of reality Mathison2007:1),
representing, to the creative practitioner, “questions
and ideas” (ullivan 2005:181) concerning knowledge
contained and “caught in experience and situations”
(Sullivan 2005:189).

The problem of practice-based doctorates in art and
design has arisen due to the lack of explicit clarification of
the different terms (e.g. practice-led research, practice-
based research, artistic research, etc.) used to call research
that includes artistic practice into the research process.
The use and meaning of each term varies among
countries, institutions, disciplines, or even researchers
within an institution. Nimkulrat 2011, p. 60)

the role of text and image,
the relationship between form and content,
the function of rhetoric,

and the manifestation of experience.
(Biggs, 2012, 34)

Enjeux /
Challenges

reexamine the relationship between our
scholarly arguments and the modes of
expression we adopt to record, represent,
and communicate them. [..] it is 2 mode of
westigation which permits the participating
research community to synthesise ever-
creasing amounts of explici ubliminal
put, and this obviously has implications for
how we represent our research; should we
continue to assume that a single, coherent
‘authoritative’ text is automatically more
‘serious’ than a series of provisional,
tentative remarks or discrete facts
presented in the form of a dialogue or
narrative? Is a complex, unconventional
narrative better suited to exploring the play
of conceptual possibilities than a simple
conventional one? (Hughes, 2006, p, 284)

the use and presumed
context of the word
‘knowledge’, for
example in the sense of
“knowledge how’ or
‘knowledge that’,
needs to be carefully
articulated in any
report (Candy 2011, 6)

The exegesis, by means of a
reflexive textual framing, orientates
the project n relation to what it set
outto explore, the success of its
realisation as well as the knowledge
obtained about individuated
practice in the process of
conducting the project. Poman
Laurie 2010, p. 44)

the valuation of the form in which the problems
have been resolved can be one of the keys, so
that it will be very important to be able to count
on the visual information that allows them to
comprehend/understand better which are the
keys of the technique that's been developed.
(Perez Lopez 2007, p. 71)

narrative methods that are
appropriate for situating and
articulating the research
process and itsoutcomes.
(Barrett2007b, 12)

Documentation /
Documentation

1 understood practice-based research as research
where it was ‘through’ the process of attempting to
create a particular documentation modality, in
which | investigated what that modality was. In
addition, it was ultimately through the outcomes of
that investigation (the documents) that |
communicated its results Mercaio, 2009, p.107).

Theory [..] is likely to consist of
different ways of examining, critiquing
and applying areas of knowledge that
are considered relevant to the
individual's practice. (Candy 2011, 11)

employs my ownartsworks as

case studiesans reflects on

them in retrospect through
hosen theoretical concepts

acknowledges alternative, competing or even contradictory ©
b g (CARPA2012,122)

elief systems that nonetheless somehow organise diverse an
variable (culturally, professionally and historically) conceptions
of reason. [...] not merely to deconstruct systems of logic which
depend on a process of self-validation for their support, but also
to reconstruct the question of how we might investigate, make
reasonable comparisons, judgements and evaluations, and use
language in contexts where there can exist no ‘proof’ as such
(Hughes, 2006, p, 286)

Theory derived from
disciplined arts praxis is
constituted in part as it
is physically materialized
o saliently represented
and reiterated through
studio arts or
performance media.
(Rolling 2010, p. 105)

Rapport a lathéorie /
Relation to theory

When art practice is theorized as research,
itis argued that human understanding
arises from a process of inquiry that
involves creative action and critical
reflection. As a significant means of human
understanding, art practice is very mindful
work as it makes good use of cognitive
processes that are distributed throughout
the various media, languages, and
contexts used to frame the production and
interpreta tion of images. (Sullivan, 2006,
p.28)

theory and practice from stable abstract systems
to spaces of exchange, reflexivity, and
relationalityfound in a continuous state of
movement. Thus, theorizing and practicing
become something other than what they were
and exist in constant movement toward
becoming (Irwin 2013, 199)

The obvious danger with the notion of practice-based
research is that it reifies the practice—the activity of making
as evidenced by the object—over a relational analysis of
how such activity s itself ‘made up’ of a plethora of non-art
practices (of publicising, displaying, evaluating, discussing,
funding, networking, manufacturing, selling et cetera) that
relate to the trade (as distinct from craft) which provides
any cultural object with its currency (in all senses of this
term). (Brook, 2010, p. 4)

strategies available — the
reflective practitioner, participant
research, participatory research,
collaborative enquiry and action
research (Batty 2015, 185)

iculty lurks in the presumed

y of arriving at a more or less
objective assessment of the quality of the
research (Borgdorff 2012, 55)

there is implied fixity of methodology — ‘meaning
that all of the knowledge and understanding
generated by the project arises from the practice
itself (Beacon 2015, 4)

1) a reflection that examines the
practitioner’s motivations and
choices in relation to the process of
CA [creative artefact] production,
2) the action of CA creation
undertaken as a core moment in
the research process,

3) the description of the action to
understand the individual
embodied experience thereof and,
4) evaluation and consideration of
alternative strategies and other
possible options that again feeds
into the act of CA creation. Doman
Laurie 2010, p. 46)

A framework for practice-based
research comprises a conceptual
structure that is used to influence
practice, inform theory and, in
particular, shape validation or
evaluation (Candy 2011, 8)

debate on practice based research
is theoretical and abstract,
focussing on such issues as
originality and knowledge
(Scrivener Chapman, 2004, p. 1

interplay between practice, theory and
evaluation involved many iterations and
interaction between the elements as the
creative process drove a continuous
process of change. (Candy 2011, 16)

the role of the creative artefact described as the
research output, presenting and containing not
only new knowledge but also new forms of
knowledge. The knowledge said to be contained in
this artefact tends to be
Knowles 2005) and geared towards understanding
rather than explication (Sullivan 2005), showing a
in
discourse as a qualitative research strategy
(Sokolowski 2000:85). Concepts such as
phenomenological intentionality and the
understanding of embodied experience and the
lived world (Sobchack 1992) provide an ontological
context for reflection to grapple with and validate
the potentially tacit and subjective knowledge
(Moustakas 1994:99) so contained. Poman Laurie
2010, p. 40)

The process of generating practitioner
knowledge arises from sources that are often
unique to the individual and are embedded in
tacit that require
externalisation; (Candy 2011, 7)

capacity to generate personally situated
knowledge and new ways of modelling and
externalising such knowledge while at the
same time, revealing philosophical, social and
cultural contexts for the critical intervention
and application of knowledgeoutcomes
(Barrett 2007b, 2)

Connaissance
/ Knowledge

generate “personally-situated
knowledge,” new ways of
modelling and materializing this
knowledge (Chapman et
Sawchuk 2012, p. 3)

creative artefact is the basis
of the contribution to

roduces knowledge that
produ wiedgs knowledge, (Candy 2006, 3)

is embobiedand situated
(CARPA 2012, 71)

knowledge production
originating from artistic
concerns. (CARPA 2010, 1)

Here, theories of discourse and practices of research are
some of the framing conditions of the academic art world
that impact on how artists’ cognitive dispositions and
creative capacities are interpreted. The expectation of the
artist- researcher is that he/ she is creatively using practice-
based research to produce new knowledge by creating
artworks of critical acclaim that serve multiple ends related
to theory and discovery. (Sullivan, 2011, p. 114)

systematic enquiry through
practice-based research into
their own arts practice,
(Biom, 2011, 364)

Rapportala
pratique artistique /
Relation to artistic practice
engage in a dialogue between
their art-making practices and

their conceptual thinking about
art as research (Beacon 2015, 9)

art and design processes and
products function in a substantive
manner: the research could not be
conducted without them
(Nimkulrat, O'reiley 2009, p.76)

practice-based methodologies are emergent, that is the research
strategy grows and unfolds from the practitioner’s interaction with
the research question and context, and the research is grounded
description and evaluation of ~ (Gray, 2010, 72)
practice as a starting point

forreseorch. Gray, 3010, 58) research questions need to have the capability of

generating responses that a community of users, the
audience, finds useful. It needs to do this in such a
way as to have some sort of impact on the ideas and
actions of that audience. Having an impact depends
on making a persuasive connection between the
question and the answer, and that i the function of
method. (Biggs, 2004b, 9)

a cyclical process of putting
theoretical knowledge into
practice and revising theory as.
aresult of the outcomes.
(Candy 2011, 8)

arteology, psycho-biography, auto-
ethnography, visual phenomenology,
context-definition/ experimentation
models and visual research. Poman
Laurie 2010, p. 42)

Méthodologie /
Methodology

In ethnographic and action research in particular,
strategies have been developed that can be useful
to artists in their practice-based research; these
include participant observation, performance
ethnography, field study, autobiographical
narrative, thick description, reflection in action, and
collaborative inquiry Borgdorff2012, 155)

structured reflection recorded in a research journal, not necessarily linear

in execution, into:

« reflection on personal preferences and approach to technique, concept,

aesthetics and method/methodology that positions the researcher's intent

at the start of the project

« reflection on the results of process; how choices made during production
or icted the initial

* summative reflectionon learning through engagement with reflective

practice, that will, in Christopher Johns’s (2002:10) words, prompt “the

practitioner to deconstruct her experiences in ways that hopefully will lead

to understanding and insights that can be applied to new

From Aristotle’s perspective, theoretical knowledge is knowledge in search of
answers, moving towards essences or truths, whilst the productive is knowledge
concerned with making, and the practical is concerned with judgment (Smith 1999).
All three classifications consist of explicit knowledge or knowledge that is
“articulated, recorded, formal, systematic” (Durant- Law 2003:3) and tacit
knowledge - that “personal context-specific knowledge that is difficult to formalise,
record or articulate” fiwana cited by Durant-Law 2003:3). Both practical and
productive knowledge involves the assessment of the character of practical
reasoning not associated with the positivist deductive or inductive modes of
reasoning, on the basis of the argument that the rationality of a practice directly
influences its i 2004:1). (DomanL 2010, p. 43)

an original investigation undertaken in order to gain new
knowledge partly by means of practice and the outcomes of
that practice. Ina doctoral thesis, claims of originality and
contribution to knowledge may be demonstrated through
creative outcomes in the form of designs, music, digital media,
performances and exhibitions. Whilst the significance and
context of the claims are described in words, a full
understanding can only be obtained with direct reference to
the outcomes. (Candy 2006, 1)

three types of knowledge that
seem to me to be implied in
practice-based research: implicit,
tacit and ineffable knowledge
(Biggs, 2004b, 7)

example [of] naturalistic
inquiry, which places the
researcher firmly within the
research process, often as
‘participant’ (Gray, 2010, 25)

Rapport a la personne /
Relation to people

The practitioner is the researcher, who identifies researchable
problems raised in practice, and responds to these through
practice (or aspects of it); the researcher’s role is multifaceted:
sometimes the generator of the research material; sometimes
the selfobserverthrough reflection and through discussion;
sometimes the observer of others for placing the research in
context, and gaining other perspectives; sometimes the
coresearcher, facilitator and research manager, especially of a
collaborative project. Gray, 2010, 71)

A propos... / About...

based research» apartird'un corpus de
plus de 200 articles. / Mapping of themes related to the keyword "Practice based research”
from a body of more than 200 articles

(Doman Laurie 2010, p. 46)
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The anxietes surrounding a esearch question for practice-

candiny e that an effective:
Teseren aceios ot hov. (evin 3014, 5. 190

theoretical and

is the ‘making space’ of

s v hunch, question, or an

which ithas become important to pursue n order to
continue:

any formaly artculated question, hypothesis or
thearetical concern, although it may lead to them.
(Rubidge 2006, p. 6]

systems, change, uncertainty” with

(Vaughan 2005, . 4)

be met. Creative practice and its outcomes need 1o be,

elements of exploration and discovery are denfifiable,

public activity, one open o scrutiny by peers,

contexts,
described and contextualized. {Mafe Brown 2006, p. 3)

research process (Fraber
2010,p2)

sullvan 2009, .49)

processes or outcomes of encounters with artworks

developing it methodologies, They are often
characterised by hybridity, appropriating

agency.
(sullivan 2009, .50)

ke use of cogritive

Dean 2009, p.67)

processht v et e s kg

in asetting’that s situational and makes.

vl ens, 5500, debates an desrs hat
I

development of more ‘artistic

i
2008, p.50)

methadclaies e parcigm it
it

ot al areas of thinkin

pentmodars dess hav hd an mpacton

ractcededresesrch prtty fortecrestve

ks oy e nrmwp.em aniety for the

artsts,designers, curators, writers,
often, but

Cmergent i nture and e reed o aerte e

ot necessar

ambiguity and make it sensibe through heightened refl

1996,p.2)

rogrammes candy, 2006,p.21

work o art a5 3 form of esearch and to the creation of the work s generating

work creation, though we would normally see the documentation, writng and

3
about,creative practice, but

practice’ (8rook, 2012, . 2)

esearch. I our view for

involves degree oftransformation. (Smith Dean 200, 7)

By ‘practice-led' | mean, firstly,

el chalonges v denied

radica discipinary
openness (Baker,
2011,p.36)

xivity (Haseman Mafe 2009, p. 220)

acencr smucTuRe

Conceptual practices are

PRACTICES

PRAGTICES.

give form to thoughts in

conTextuAL
PRACTICES

[

visual knowing. (Sullvan
2009, p.50)

settngs. (ullvan 2009, p.49)

Wichael Planyi Ingeneral, Or perhaps it
1950s. o y
i idenci L
formed. He poited out hat a hypothesis canot b “grover” by "
make a commitment 0 reach tis urthr shore on the basis of inefabe.n bl
passionate " ¢ rather
1962, p. 130, pp. 309-310). (Rt 2007, . 70)
withina b
L1
g3 (2004 . cade brarics, .
s s knowledge is put re bst seen t be  dynamic srucure that
. P ooy artefacual systems of understanding (Sulivan 2009,p.47)
characerses tact knowledge 3 “Knowing how, which o

In our research,
These regular patterns of

Michael tacitor

&

Knowledge i negotated (intersubjective?),context

bound, and s 25 a result of personal consruction.
st may ot sy be

eplicated, but can be made

st ot T e o

knowledge-sharing

principle (f not specific). (Gray 1996, p. 13)

Is concerned with the nature of practice and leads to

These

generalsations, o th practice.

(Brown Sorensen 2009, p. 162-3)

practices (Alpress, 2012, p. 1)

pothesis, then using his
barksofa  buit from

orher

s ype of rescarch, although

¢ ..,..w»',u»»«.. D

(Gray 199,p.1)

Is concerned with the nature of practice and eads to new

practie,using predominantly

practitoners inthe visual arts.
(Gray 1996,p.3]

A conceptual or philosophicalresearch approach i based on

resonances with ived experience and, o a esser extent,
populariy for its merit. While this style of research s slgned
with the humanities through ts use in disiplines such as
philosophy, sociology and lterature, talso has a strong home In
scence discipines ncluding mathematics, cosmology and
theoretical physics where empirical measures may be.
impractical. (8rown Sorensen 2009, p. 155)

per approaches are based

There i, of course,

The argument used was the strategy of defining ‘equivalence’”

featured in disciplines such as biology and anthropology,

accepted as a form of

003,5. 155 dscourse. (sacon, 2015, . 20)
Salhan 2009, p.45)
. <
Rapport avec |'académique /
Thersis  general ey inwich research s part of many st nthisgenerl 3 - !
t of i vt Relation with the academic
In contrast, v {in grounded
) he
e “the probent o the ssue”
amatter of courst,
n atherword:
) ecgrond, "
of
~there is a ‘problem’ (often several problems) - but its thodol b 1006: 100 cué par Petelin 2014, p.191)

definition wil emerge during the research and it may well
be that it is only i the ina stages [my talics] that a

The nterdependent nature of experimental and

ed research. It

(Haseman, 2007: 13 cité par Petelin 2014, p. 193)

A propos... / About...
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e ot e stgtor e bt aeacttonr
 some experience and aresearcher of so
Sateane. (rown Sorersen 2005,5.15)

Rapport avec la personne /
Relation with the person

possibityof addressing fexamination of student work,

and
T mode e tha sl dsraton rock
2010,p.3)

(Borgdorff, 2012, . 83)

s gperatons sifcance o ot rctce
Ina doctoralthesi,the results of practicele research may.
ey s et form withourthe cionof 5
creative work. The primary focus o the research s o
advance knowledge about practice, or o advance knowlecige
within practce. Such research includes practice as an integral
part of its method and aften falls within the general area of
action esearch. (Candy, 2006,

research progresses underlying research questions make. (Haseman Mafe 2009, p. 218)
themselves known and the research gradusllyfocuses its

attention on those question. (Rubidge 2006, p. &) erucilinerrelationship that exists

philosophicalparacigms for the
contemporary arts practitoner.
(Barrett, 2007, p.1)

Caractéristiques
/ Characteristics

inteinsically experiential
(Smith Dean 2009, p. 84)

a new species of research, generative
enquiry that draws on subjectve,

methods and outcomes arising in and out of

t0 extend the frontiers o research

methods and practices o artists and practitoners o
gm.

point us towards a new research parad
(Haseman 2006 cité pa Bolt 2016, p. 132)

Itis a resesrch srategy speciically designed to investigate the

Sy e eneht ot research o sakehaders. (Haseman
Mafe 2009, p. 217)

the practioner is the researcher; from this nformed
perspective, they deniy researchable problems raised in

d throvgh
the placing
perspectves;
Inthe role of practioner-  tha ot
researcher sublectiviy, invovement, reflesity the pract
P he lght of, the purpose.. the valueof the
o (Gray 1396,p.13) research (8acon, 2015, p. 10)
Exéodse/
the key concepts tht stuatethe esesrch and practice. A the theoretical o
“conceptual partof E i e ot 2013
anefact (Colbet 2012,p.10) outputsofequal vlue and a5
e, an et keysues an concermsin he ), andan ki il
" whole. (Baker, 2011, p.35)
while
aivergent inour
andinthe farge . e

faceted and nuanced. (Hamilton 2010, p. 34)

e conclusion summarizes the
we re conf dent about ourdiecton. I the end theresuts of such |1 corer "

research i terms of what was
long term by the respect lhawﬂrktnmmanﬂs'rnmnﬂlevsymme ekl eorerag o,

The
field(s). Thissection might also be eferred to as a‘contextual review’ or

tean
also point to possile pathways,

o "
culural world
the IS N0t e rosearch, and propose.
I
A positon orto it s research. (Hamilton 2010, p.35)

of the feg. (Hamiton 2010, p.35]

Itisthe
combiationof thrdperion a0dtonengsemen: i the )
and fistperson testimony (engagement n an experience).
(Hamiton 2011, p.

The introduction I

he et 3 whole nccing o the needs and cretve

o Various types of

the preface na

At ot et i o e

making, presenting, documening, eflecting reading and

a short explanation of the personalor social background of the
research, or itsimpetus (Hamilton 2010, p. 34

processes. .. I

L] fthe exegesis

does not refer

more the creative
the practie. 1o that work. ] The materalty of a creative work impacts
Thisis
. play or novel. expression’
h ichis
disciplinary or topic isories, theory, icy,ac Tssues of
i @ H
cternal, objecty riter s analyst.[.] Mafe 200, p.21
(Hamiton 2010, p. 37)

@080

that practice. The main focus of the research s to

advance knowledge about practice or o advance.
Knowledge within practice. [ Such research

the ‘. the arst o the designer may
led, (2010). 3
the experienti, he belifsand conceptions, and

e objectfied,t o the oxlored the  knowed

Jicit. The researcher has to establish the nature  insight. (Wikels 2007, p. 160)

action
produced by that practice
(Mate Brown 2006, p. 1)

esearch. (Candy, 2006, p. 3]

10 our digital media work, knowledge s created and expressed
through a conversation between research and practice. The nature

style of thistype of research. The research and practice with which

works, and in this chapter we will refl ecton our practic of -
coding in particular. (Brown Sorensen 2009, p. 154)

Practice led Research

of this interplay. (Colbert 2012, . 3)

Heidegger).

“nandiing’

now”
cogniton and theoretica refl ection but through our handiing’of s
material (2007: 30| She adapts Heldegger's concept of ‘handiing'to qualfy

occurs 2007: 30),

(Brewster 2009, p. 132)

From the perspective ofthe atistresearcher, nations

Knowledge s ess of an a prior conditon framing
Iukysodmors of stming ot o
imaking. The

citiaue of exsting knowledge afer the event and this

mporance K which places
Cewiedge reresenaton bowimeot o Michael e
(Barrett 2007, p.13) Polanyi's words ¢ (Polanyi

167: ) (Haseman Mafe 2009, p. 223)

encapsulates the experiental aspects of creative

and iference (fose 1997 L shou g e
“emergenceof dference trough o esareh ocess
e o 3 proces of e oy s f o
Constructon’ (199: 313, 8aker, 2011, p. 391

Réflexivité /
Reflexivity

the rle o the racioner, hase undesanding

andknowiedge rom  partclr il <aresponds

Tos perspctve suated wthinthe rocess o

a1 resetch ough 10 b gated towards

nderstanding of e atureand oiin of

o) which s ed 0 the
racc 5chon 1995 (MKl 200,155

s an object made by an artist-researcher, the

derstand the artfacts seem

concelved o understood
(Makels 2007, p. 159)

there is no embocied
knowledge in the artefact
until s inerprete
(Makela 2007, p. 159)

Artefact /
Artefact

the artefacts created during these research processes do not

the
unable to passon their knowledge, which s
relevant for theresearch content. (Mkela
2007, p.157)

artefacts have been conceived both as answers to pariculr research

solutions often appear alarmingly obvious and logical

Powin the visualarts can be much
in etrospect.(sullvan 2009, p.

more pro-active, involi
actitioners researching through
“action’ and n
acton, an mportant eoncept i et s o b oty e
(Gray (smith Dean 2009, 20)
1996,p.4) construcs interpretation and eflecion, and invented yord

exploration,

reflecton (Alpress, 2012,p-1) i, acole,kinseshetc, experientia data int e nformation

(Gray1596, . 16)

unlike traditional researchers, even those whose.
research questions do mutate and change, th
ractice-led researcher may find problem defintion

Méthodologie
/ Methodology : aracicoled

of act
Improvement, stock 2007, . 5) Knowledge. (stock 2007,p.2)

practice-led research that i supported by crtcal

fsunstal fora lng s rcte s ongong and
open-ended, 4 Practice-lec ot
is nly when blyin A
e vl e of candinre ot et o
. is terative
afe When studio

2003, p.214)

the tension of moving

averb.

Atthe end

discussion and
dissemination including code librares that
anbeuen for e profcts, ot
from small-and larger-scale tess an
ol e ot e e

knowledse. (sulvan 2009, p.49)

validation by peers. (Brown Sorensen

collate old factsetc., b the scientic study of a subject or by a course of | outside (Gibson 2010),

but alo claim that the practce is  necessary
b, 9.6)

into or for, and to make researches.
According to this deinition then, an actvity i research f and only it is
3) 0 acavire

“an understanding of
practice i terms of

the relaton between art and
s both

Knowledge, understandi s, et
(Scrivener 200, p. 69) (Col

hierarchical, (€102009, . 22)

Rapport théorie/pratique /
Theory/practice relation

This artculation of atresearch

elation can be caled trans.

sy inolats s x
tablishes

s i 2005 .19

The raditional medium of theory ~ the verbal language - has along.
traiton n human sciences. A broad spectrum of models for self-

the visual and the verbal. It s precisy at the point when he

that human understanding aises from a process.
of inquiry that nvolves creative action and citcal
eflection. There isan Inherently ransformative
quality to the way we engage n at practice and

preserving information and understanding. (Makels 2007, p. 158)

this dynamic aspect is 3 uniaue quality of the.

research, because it includes the. rpornce (Suluan 2005, 1)

by verbal or textual means and which

research.
The first step in this process s to dissociate aneself from the idea of

about mediaity beyond instrumentalty, such as, in which sense the

one that often remains unarticulated ina verbal ense. From the

professional research domains, we need o include

because of theprioidsarion of jusication and communication conditions: An acivity

objects, " o tis when
Jis,therefor 2007b,p.2)
artefact.
context
ke “fincings’ are
2007,p.163) anamelg W ‘Mafe 205,

Experience of the creative output or artefact s also of great importance to

Thisimepstue complatonis oy ot he e
demarcated between the materialand immediate.

andits

discipline to which it belongs. The very establshment of
sinif

of

abtract.(Brown Sorensen 2009, p. 163)

Critique /
Criticism

there s sil  ack o precision

(Bacon, 2015, 5.3)

e
tension between critcal understanding and afect
(Haseman Mafe 2009, . 218)

Evaluation /

isresearch ifand only i 5 1) a systematic
investigation, 2) conducted intentionally, 3] to acquire
knowledge, understandi s e, thatis

the medium of the message are mutually dependent,or even
inseparable. This lso implies that the research must, i one way or
another, artculate o at least ndicate its own medialty.

difcul

) justied and 5) communicated 6) about a subject
(Scrivener 2003, p. 71)

on andin action. When arist researchers dacument thei practice-led

experiences afte the entire process  reflection-onaction ). This does
ot mean that documentation is the foundation ofresearch or theory

researcher to revisit and analyse i order to develop and contruct

et nowiodg. (Vika Nkl 2011 5.9

documentation of making artefacts - takes
it the same time a th

Evaluation

it Documentation /

et T ot o documentaton an .
i D ation

textual documentation s carried ot inthe
f iary L

judgement i practice-led research we.

in the knowledge embedded inthe practice
(Brown Sorensen 2009, p. 162)

terms of medialy. .. these two modes of thinking relate to each
other ina singular and non-ierarchic way. (£lo 2009, p. 22:3)

materials, artefacts
The proceeding her
creation. [

up the th

2011,5.8)
(Mskels Nimbuirat 2011,p. 5)
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AGENCY STRUCTURE

INTERPRETIVE FORMING P
ACTS

Conceiving art practice as a
theoretical act within a framework of
inquiry sets in place the prospect of
doing research in artmaking. When
used as a site for research, art
practice brings into play the seamless
relationship between the
CRITICAL 'researcher' (artist) and the

THEORETICAL
ACTS

Interpretive research acts build on the rich conceptual traditions ACTS ‘researched (art practice) and this
associated with image making whose purpose is to open up dialogue builds on all the discursive

between the artist and viewer, and among an interpretive community arguments that disrupt untenable
whose interests may cut across disciplines. The linguistic turn of dichotomies such as the fictive
postmodernism has done much to disrupt the easy equation that subjective-objective divide. (Sullivan
presumes an artwork and its 'reading' by viewers is a simple matter of 2006, p. 31)

encoding and decoding visual forms. Interpretive acts open up the space ACTION

among the artist, artwork, and the setting as different interests and
perspectives are embraced. New understandings result as they are
filtered through the interpre tive community of art writers and theorists.
(sullivan 2006, p. 32)

A series of research acts [...] is organized around three elements that
characterize studio processes as a cultural practice, namely structure,
agency and action. Art practice involves giving form to thought in a
purposeful way that embodies meaning and this is negotiated in many
contexts. (Sullivan 2006, p. 29)

Forming Acts in Art Practice. Although the mind is the medium
that most clearly shapes art practice, for many art researchers

For an arts researcher inspired by a call to critical action, any inquiry is art materials are still the most tangible means that give form to Donald Schon's work on reflective practice and his
undertaken for personal and public ends. A questioning attitude that is socially imaginative thought. Therefore, when under taking studio notion of knowingin- practice’ extends our
and culturally directed readily maps onto methods of inquiry and research acts PaR involves a research projectin  research where there is a focus on structural qualities among understanding of the process of experiential
That paradox ensures that performance practice as research — that are responsive and exploratory. Yet the most crucial element within this which practice is a key method of other interests, the artist really does think in a medium. In this Creative arts research is often motivated by emotional, discovery that is central to practice as research. It
defined as the uses of practicai creativity as reflexive enquiry inquiry process is the need to be able to create forms from which critical inquiry and where, in respect of the  Process the artwork becomes the primary site and source of personal and subjective concerns; it operates not only involves reflection-in-action and reflection-on-
into significant research concerns (usually conducted by options can be more clearly assessed and addressed. This will require moving arts, a practice (creative writing, knowledge, [...] where questions, problems, and insights emerge on the basis of explicit and exact knowledge, but also on action, processes through which the researcher is
“artist/scholars” in universities) — will present both highly in and beyond the comfort of prescribed discipline knowledge, as issues and dance, musical score/ performance, ~as Part of the practice. Research acts such as visual problem that of tacit and experiential knowledge. Experience able to ‘Surface and criticize the tacit e H
specific and very broadly applicable results. Its concerns may concerns demand approaches where new perspectives are opened up. theatre/performance, visual finding and problem solving are characteristic of this kind of operates within in the domain of the aesthetic and understandings that have grown up around the
be clefined by the languages of particular disciplines, but the Consequently it is the creation of new opportunities to see beyond what is exhibition, film or other cultural inquiry process whereby forms, materials, properties, and knowledge produced through aesthetic experience is repetitive experiences of a specialised practice, and
paradox also ensures this type of research will always resist known that has the potential to lead to the creation of new knowledge. practice) is submitted as substantial _Qualities become the means by which concerns are explored and always contextual and situated. (Barrett 2007, p. 115) make new sense of the situations of uncertainty or .
becoming a single discipline as its projects proliferate insights, (sullivan 2006, p. 32) evidence of a research inquiry. expressed. [...] A characteristic of these research acts is that uniqueness which he may allow himself to /
understandings, knowledges that, over all, will be part of many ~ The drawbacks, such as (Nelson 2013, p. 9) understanding emerges within the process of media experience’ (Schon 1983: 61). A
disciplines. Similar tendencies prompted Dwight Conquergood questions of subjectivity and experimentation, and this performative knowledge can be . wneo wove esnc
P > prompted Bwight conquerg validity, of research based purel the impact of practice as research s still to be been fully understood and e d this p wledg The problem with eighteenth century conceptions of aesthetics is that they S -, /i
to propose performance studies as an antidiscipline. A similar 2 purely Jised. 1 b 4 that th ¢ likened to more traditional grounded strategies such as tend to efface materiality by casting aesthetic experience in terms of The notion of *knowing-in-practice’ can also be HEGRETICAL PRACTICES
move for performance practice as research wouid claim it as a in creative practice can be realised. [t can be argued that the generative capacity of creative arts observation and empirical confirmation. (Sullivan 2006, p. 31) . N d understood in terms of Michael Polanyi’s account of
by the traditional research is derived from the alternative approaches it employs-those disembodied contemplation. Shusterman observes further, that the . ,
transdiscipline. Implying that, most typically, it will generate overcome by the tracifiona P i N N A general feature of practice-based research projects is that b fart fi lity and everyd: \ personal knowledge’. It could be argued that both e i
" " s rel hi component of the hybrid suijective, emergent and interdisciplinary approaches-that continue to be 8 p proj subsequent separation of art from reality and everyday experience, not only o t interchangeable with the noti —_—
procedures and protocols relevant to research in many method. Using the conventional viewed less favourably by research funding assessors and others still to be personal interest and experience, rather than objective brands it as practically worthless, ‘but also isolates it from practical life and °' ese E”"T :’E '"I "-d'c 3"573 e wi Eh““ on :
dlscmllrl\a;v :elds Th;s per'orhm:"cedwacﬂhcedas‘ research rmr:\re and established research strategy convinced of the innovative and critical potential of artistic research. That ‘disinterestedness’ motivates the research process. Recognition socio-political action’ (Shusterman 1992: 52). The challenge for practitioner- " E’;“’e’le"‘: b”": © f’e'h':" a"‘;“ “’g(:e:‘ 3;
precisely defines itself as method and methodology in searct of textual content analysis can studio production as research is predicated on an alternative logic of of this permits us to articulate more clearly, the contexts, researchers therefore, s to restore the link between practical or lived posifivist and objectivist philosophies that uncerpin
of results across disciplines: a collection of transdisciplinary u v X h hods and value of knowledge derived f y h " y i . modern science obscure the fact that knowledge
N " ractice often resulting in the generation of new ways of modellin methods and value of knowledge derived from artistic research, experience and the aesthetic, and to demonstrate how, in artistic practice, this (Nelson 2006, p. 114)
research “tools.” Boundless specificity produces precise give a solid base for the creative P 8 1n the & v 8 i interdiscipli belongs to human agents who engage personally in
: P P P N meaning, knowledge and social relations is still a relatively foreign idea and to validate the subjective, emergent and interdisciplinary realizes a mode of generating knowledge that has application beyond 8 8 '8age p v
methodological opportunities generally and a plethora of to spring from. (Ryan 2005, p. 8) g N N . s their knowledge. (Barrett 2007, p. 117)
\vithin in the wider university research community. (Barrett 2007a, p. 3) research methods of studio enquiry, that | have argued (Barrett immediate points of production and consumption of the artistic product. g
insights, understandings, knowings relevant to a wide range of 2006), constitute the innovative dimension of practice as (Barrett 2007, p. 116)
disciplines specifically. (Kershaw 2009, p.5) research. (Barrett 2007, p. 119)
Polanyi’s account of tacit knowledge adds to our
. Considering art practice as research can be looked at in two, ;e ae Jies th understandings of experiential knowledge. Though not explicit,
One of the foremost issues with creative N . " implies that practice, in 8 P ge. Thoug! wlicit,
ractice as research can be the notion of Enjeux / seemingly opposing, ways. On the one hand, the identification of caraCter|St|ques / and of itself can be As the subjective is seen as always operational, tacit knowledge is always implicated in human activity and
P aninquiry or a problem is the fuel generating one’s art practice considered research and as knowledge can only ever be situated learning (Polanyi 1969). It refers to embodied knowledge or . .
subjectivity. The 'truth’, validity, and worth Chall On the other hand, one’s art practi, ! : Cch teristi - Practitioner knowledge is both a
of the project may be brought nto question allenges n the other hand, one's art practice generates an area of aracteristics (Bannerman 2004, p. 65) within a context, the arguments against practice ‘skill developed and applied through practice and experience pecassary and sufficient condition
when awork has o basi I precstablished inquiry or a problem within the field. In short, one can look at are signifi cantly altered. The knowledge that is and apprehended intuitively; this process is readily understood gor o+l oractices but tis only a
and prelegitimised theory. (Ryan 2005, p. 7) art-practice-as-research as an area of inquiry or problem solving intrinsic to a research outcome cannot be by artistic researchers who recognize that the opposition necessary condition for practice-as-
. P- that generates ideas for making things, or as a process of making the proposed inquiry necessarily entailed practical generalised without erasing the postpositivist between explicit and tacit knowledge is 2 faise one (Bolt 2004). rocearch since research sufficiency
things that identifies an area of inquiry. In my experience, imari
The aesthetics of performance practice as research are highly sensitive as they automatically & auiry. In my exp knowledge which might primarily be demonstrated discourse. {Bannerman 2004, p. 66) (Barrett 2007, p. 118) may lie in sustained and structured
however, there is often a bit of both. (Baxter 2008, p. 8) in practice — that is, knowledge which is a matter of . B
spark off major issues regarding, for example, standards and virtuosity, rigorous protocols ; ot I Connaissance reflection to make the ‘tacit
and creative unpredictability, inadequate resources and the nature of appropriate s“"i ’ab' E’:i 3‘": ::“‘ V‘°'”‘el"’ed :" 'H:S . knowledge’ explicit. (Nelson 2006,
infrastructures. The underlying dynamic producing these issues aligns with the ‘questions or able to be articulated by way of a tracitional thesis . X | p.112)
hunches’ conundrum outlined above. Because ‘hunches’ - or, more conventionally, in words alone. (Nelson 2013, p. 9) Dewey tells us that knowledge, gained by the artist through everyday living and activity, is Know! edge
‘intuitions’ — problematise the well-worn modernist oppositions between mind and body, instantiated into the artwork through creative practice. Though more intensified, the
" o L A ) . process of artistic enquiry can be likened to what is described by Dewey as: the flow of
spirituality and materiality, creativity and rationality, arts and sciences, and so on, and can S a | Jumping through time, the schism between body and rind inaugurated by Plato was
Issue In aesthetic forms that confound those distinctions — whether through the raw experience that runs its course to closure or fulfilment through processes of adjustment to
et t and objects in the world. In artisti ¥ d i endorsed, though on very different terms, in the early seventeenth century by
economics of ‘production finish’ or even in hopes to prove a thing of beauty is a truth our environment and objects in the world. In artistic experience, as in everyday experience, ) “cogitar (' ?
i ‘action, feeling and meaning are one’ (Dewey 1980: 35). Experience involves interaction as Descartes’ retreat in the ‘cogito’ ‘I think therefore, | an’) into the mind as the sole
forever. Hence contemporary performance practice as research generally may patently fail Because art s inherently reflective and reflexive, practice-as- , feeling 8 Y 1980: 35). Exp
" a response to discord or lack of adjustment. In the flow of experience occurring in the locus of certain knowledge. Some practice-as-research ( PaR) projects that advance the
to conform to the schemas of modernism through its principal defining feature: a radical research activity may be identical with art activity in key and P ! P 8 . " . o
el . everyday, or in artistic practice, a problem can be said to emerge when there is a lack or idea of ‘embodied knowledge’ pose a challenge, as we shall see, to the privileging of
diversity of approaches producing an incongruous field. (Kershaw 2009, p. 115) necessary aspects. But, more typically perhaps, practice-as- . " mind over body in the Western intellectual tradition in respect of the locus of
research is marked as distinct from art per se by differences of absence of to Initially, such are aesthetic, since they

dogree rather than Kind in such mafters a5 Intention and eontext. ° involve sensory responses which are then qualified with emotion, a process by which “”Dw'edsf»:“"*‘et’h’“m;"‘e P”’Jel“ Dh'h‘"‘“‘f "‘559"‘;"3"“" of ““‘:W‘e"gbe "’D"! one

dearee atherthan ind nsuch maters 3 tentien and <o P ractice as Re searc positive or negative value s tribute t experence. rom this, oneciousntentor thought  COMMUEY to another —for example the pasing onof a movement voabulary inthe
" 3 ese: emerges. The process of attributing meaning and value in artistic practice (and the workshop from one dance or physical theatre community to another — challenges the

directed within and at the academy rather than within and at the contemplation of art) is therefore necessarily experiential. ( Barrett 2007, p. 116) dominance, if not virtual exclusivity, of writing (or other codified symbolic language)

artworld itself, even though the boundary between domains may : which has long since established itself as the appropriate means of storage and

be increasingly blurred. (Nelson 2008, p. 112) distribution of knowledge. (Nelson 2006, p. 106)

Réﬂexivité / In his critique of science, Latour points out that, as new technologies of
reproduction of inscriptions increase, the volume and rate of circulation The outcomes might be said to constitute performative
Reflexivit th t of practi h of inscriptions also increase; this in turn, speeds up the spread errors or Post enlightenment separation of the  essays which invite an experiential re-conceptualising, and
Y o assessment of practce as research [ inaccuracies that are carried by them. Through this process of arts from science along with scholastic ~ thus at least afford substantial new insights, and even new
hould not privilege the written exposition by 8 ights,
& displacement and circulation, knowledge becomes less and less tied to i ;
th tary/explication and ° N, knov k 5 constructions of discourse or knowledge  knowledge. Such projects run a course betwixt and between
assessing the commentary/explication ant real conditions. The circulation of inscriptions results in the p " - - p
Through such re-doubling, artistic practice is able to install a " oy e < s § as ‘incorporeal’ (Carozzi 2005) has rational argument and embodied knowledge and in so doing
e = e P avoiding the practice itself. This is often the displacement of experience in favour of representation and discourse. deflected understandings of h Jore a liminal P db ber of practi
reflective distance within itself that allows it to be triumph of context over text, and by text in ieflected understandings of how explore a liminal space favoured by a number of practice-as-

It can thus be argued, that artistic research which draws predominantly
on lived experience and more direct engagement with materials and
objects, provides a crucial alternative mode of knowledge production

simultaneously the subject and the object of an enquiry. In this
way, practice can deliver in one proposition both a thought and
its appraisal. (Schwab Borgdorff 2014, p. 15)

aesthetic experience plays a vital role in  research projects. The inhabiting of liminal space in itself
human discovery and the production of poses a conceptual challenge to the clear categorical
new knowledge. (Barrett 2007, p. 116)  boundaries of Aristotelian logic. The case for such praxis

this instance, | mean the practice and the

In this doctoral work there is clearly a
finished work itself. (Bannerman 2004, p. 67)

requirement for the presence of the

traditional literary mode of compared with the scientific method described by Latour. (Barrett (theory Imbricated within prectice i not only that
communication, often a commentary or PN 2007, p. 117) effectively makes arguments but that the arguments are
The creation of embodied knowledges has been most frequently critcal analysis. (Bannerman 2004, p.67)  EX@ge@se / better made in the praxis [..] rather than in writing. (Nelson
invoked by practitioners as an ‘object’ of their projects. This ‘knowing 2006, 5. 108)
how’ i often placed in opposition to the conscious cognition of Exegesis
‘knowing that'. The epistemological historiography of this position can
be traced from Cartesian dualism through to many later thinkers, innovative practice-as-research approaches in the domain of all possible distributions of research across art and writing are
;";‘;‘;dl";‘?_ ::’;‘:;;55 ’::;‘::;‘;T:;"‘;:;}‘:;";:;’:;::f;‘f;‘:ebe’ phenomenology aim to construct ‘encounters’, sometimes perfectly acceptable; the point to be made here is only that some of The research in its totality yields new understandings
Knoulodientis bamg inthe word, Meriaas Ponty's Gestaltinformed actively involving ‘experiencers’ in a practical engagement, or those are lss artistically owned than others and that academic through the interplay of perspectives drawn from
phenomenology; Polanyi's post-critical philosophy (1958/1974); atleast denying a fixed and comfortably separated viewing frameworks may distort practice if they do not allow for a self- Problematising practice as research thus presents the evidence produced in each element proposed, where
Lashley’s work on cerebral organisation and behaviours (1956); position. Some projects, perhaps following Deleuze and determined negotiation of writing. Moreover, it should also be said challenge of thinking about the messiness of the myriad one datarset might be insuffcient to make the insight
Chomcys studies of angusge atauistion and uee (1972); Searles Guattari, have aimed to construct a ‘hapti’space to that the writng of academic texts may, in act, e one element of an of activities and strategies that make up a creative manifest. In sum, praxis (theory imbricated within
constructions of social reality (1995); and of course Schon's demonstrate that a clear distinction between seeing and artstic practice. Artwork and text are non-correlated variables that practice methodology in away that embraces the why a5 Practice) may thus better be articulated in both the
management/ marketing work on the refl ective practitioner (1993). feeling is based upon a false opposition between two senses as can both be used for the exposition of practice as research. (Schwab well as analyses the how .(Batty 2015, p. 186) product and related documentation, as indicated.
(Piccin Kerchaw 2004, p.8) experienced. (Nelson 2006, p. 110) Borgdorff 2014, p. 18) (Nelson 2006, p. 115)
poststructuralism fosters a sceptical and radical mode ., R . . , . With the notion of ‘exposition’, we wish to suggest an
of thought which resonates with experimentation in Ep|stemo|og|e / fef::ri;‘";z:":;:;ye:"}i’fﬁ:;::;::iI':f::;zs:zif:g’°:’:;5:’:n:h§: Methodologle / operator between art and writing. Although ‘exposition’
arts practices insofar as play is a method of inquiry, A acting o the refloctions —and often = messy combination of these, Thie reflexive seems to comply with traditional metaphors of vision and
aiming not to establish findings by way of data to Eplstemology pattern so prevalent In my art practice served my research as | contended with Methodo|ogy illumination, it should not be taken to suggest the
support a demonstrable and finite answer to a research ultiple processes and layers such s data collection, analysis and interpretation external exposure of practice to the light of rationality;
question, but to put in play elements in a bricolage Where the experience of performers s na mode of that interacted simultaneously as an ongoing exchange. The reflexive cycle Nobody works in a vacuum; all creative  rather, it is meant as the re-doubling of practice in order
which afford insights through deliberate and careful tacit Inowledie, or the pereeptons of viing seemed to be a central component, not only in my own practice, but in the work operates within - or reacts against  to artistically move from artistic ideas to epistemic
juxtaposition. (Nelson 2006, p. 109) phenomenology, like post-structuralism, has emerged as an influential eperianters’ e solidted, 1t may ba that a smple artists that | was studying as well. Reflexivity also seemed to be the cycle of ~ established discourses. Similarly, claims. (Schwab Borgdorff 2014, p. 14)
conceptual framework contemporaneously with the se of ‘practice- form of docamentation of them giing withess t6 action and reaction that enabled my art practice as research method toworkin _ critical eflection is located in a
asresearch’. The sub-branch of‘xistental phenomenology’ derived therr xperionce contibutes 1o the overall meight concert with other research methods. (Baxter 2008, p. 14) conceptual framework, at minimum the
from Heidegger’s Sein und Zeit , 1927, particularly as taken up by afforded by the piece, (Nelsan 2006, p. 112) baggage of education and experience

Maurice Merleau-Ponty, emphasises, amongst other things, a life which artists bring to bear in the The methodologies are broad. I the context of dance, they
practice of becoming (as distinct from being), and the embodiment of .

making and critical reflection processes.  might comprise: the generation of dance and/or movement

thought rather than the Cartesian discrete mind.5 In some ways Documentation / (Nelson 2006, p. 114) studies to investigate, for example, the validity or range of a
paralleling post-structuralism, Merleau-Ponty blurs category

d i d ' But hi particular dance analytic concept; experimentation in the
an slippage an - But his i ractice of, say, teaching dance to test the validity of
partclar emphasi s upon incammatepercepion a5 an iter twiing Documentation A v eaching the valdy
) ' theoretical insights about that practice; practical studio
N (“the chiasm’, 1969) in which experience is perceived through the body h he rel ¢
A Ab t and its immersion in the world. For Merleau-Ponty, perception is experimentation to evaluate the relevance of certain somatic
propos... ou \ ot e e ol e et and Some research outcomes are processual, theories to dance performance; creative artistic activity as a
Cartographie des thémes reliés au mot-clé «Practice as research» & partir d'un corpus de plus de 200 e o e oo oo " emergent that is in the processes of generation, research methodology, and research product, in its own right.
articles. / Mapping of themes related to the keyword "Practice as research” from a body of more than ! 'y knowledge 8 8! selection, shaping and editing material in practice. (Rubbidge 2005, p. 4)
‘encounter’ in a subjectobject inter-relationship. (Nelson 2006, p. 110)

200 articles These processes and insights may be documented

in notebooks, sketchbooks, photographs, on video
Cartographie (en cours) de la recherche-création, Louis-Claude Paquin et Cynthia Noury and even in related artworks and practices.
Version : 13 novembre 2017 (Nelson 2006, p. 112)
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